














eumilg 


CIM camera 


A high quality, thoroughly reliable 8mm. camera with all 
the latest technical features including built-in, coupled 
exposure meter, three lens turret with central focusing, 

| adjustable telesccpic | : | view‘inder and pistol grip. The 
powerful clockwork motor has a power-reserve indicator 
and the film footage counter incorporates an audible 
warning signal. A back wind handle is provided 


Lens turret with EUMIGON f/1-8/12-5mm. standard lens, 
EUMACRO 2:-5X (31-25mm.) extra long tele-attachment 
and EUMICRON 0-5X (6:25mm.) wide angle attachment. 
Central focusing wheel operating on all three lenses with 
‘fixed-focus' settings for each. Telescopic viewfinder 
(1: 1) with automatic masking for each lens. 


Photo-electric exposure meter adjustable |1°-2!° DIN 
(10-100 ASA) coupled to aperture control—needle visible 

view-finder. Filming speeds of 16, 24 and 32 f.p.s. with 
provision for single shots and continuous running. 
Substantial pistol grip with wrist strap and cable release. 


£81-7-6 


euml 
P8&m. Jmperiat 


The world-famous EUMIG P8M Imperial 8mm. cine projector 
is the ideal instrument for combining tape recorded sound 
with your own home movies. Perfect synchronisation is 
assured by the built-in coupling system (33 i.p.s.). 

To the smooth, silent running, brilliant screen illumination 
and exceptional reliability of EUMIG projectors are added the 
following features 

PRE-CENTRED 12v./100w. lamp. EUPRONAR f/1-4/20mm. 
lens. Visible reverse projection. Power rewind. Frame-by- 
frame still projection. Automatic heat filter for stills. 

Price, complete with lamp and two 400ft. reels, 


£43-5-0 


P8M Projector (without sound coupler), £36 IMPROVE YOUR MOVIES! 

Standard PS Projector with lamp and one 400 ft. reel £30 - 15 - 0 Buy a copy of the EUMIG MAN- 
UAL from your dealer. Packed — ye me 
with hints for putting a really JOH NSONS | 
professional touch to your films. OF HENDON LTO 
PRICE: £1-1-0 —_—_—_— — 
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WALLA HSM THE GINE SPECIALISTS 
; 127, NEW BOND ST. ae nis 


... MAYG ale TEtG onsen or moreemmnc counent 


By Bell & Howeli—for economical !6mm. filming and projection— 
the 627 camera and the 613 silent 
projector 








For film economy, this camera accepts 
spool-loading 50ft. and |00ft. film. Loading 
is accurate and simple with the automatic A splendid match for your Bell and 
threading mechanism with which you can Howell camera. 750 watt illumination 
load the camera in under 10 seconds vg and an f/|-6 coated lens giving crisp 
Good yet easily-set exposure is assured pictures, With che still picture clutch, 
with the {1-9 20mm. Sunomatic lens 4 you can stop the film at any point to 
which incorporates a simple exposure examine a single frame or by the flick 
calculating dial. Among the features are of a single switch throw the film into 
ncluded filming speeds from 8 to 48 f.p.s - + o> reverse. There is a built-in pilot lamp 
a single frame control, a twin turret head \ f, to aid threading in the dark; a single 
to accept 2 lenses with their matching | 2 "> geared knob makes tilting quick and 
viewfinders and standard type “‘C’’ lens ; ' Ewe. easy 
mounts ‘ The spool arms will accept 800ft 
+7 >Is il he pro 

The price of the 627, with the standard 4 hy spools of film. The projector operates 
£19 £98181 or - 420/18 1 Sock x ~ on AC or DC supplies, 200-250 voles. 

' lens, is or Geposit Pr £96 os a £20 4 > 
and 12 monthly instalments of €6/19/9 — ce o eposit an ' 

3 monthly instalments of €6 16/2. 

A good selection of accessories are avai! 
able, including a leather outfit case at INTERCHANGEABLE LENSES 
£9 17 8. . . 
. s 4 ‘ £12 3 in ai9 76 

very good range ' wide-angie anc a 
telephoto lenses, plus matching view . eee é13 34. ais oo 
finders, are also available ci7 n . a5 00 


For all you need as well as 
Slim in size and price but good equipment— 


with a wide specification— 7 The SINCLAIR UNIPOD 
ADMIRA 8! lA : Provides a novel and convenient method of supporting 


your cine camera. The length of the Unipod when collapsed 
f 1-9 model s 344in. but it extends to a maximum of Sift. The extend- 

ng section can alternatively be locked at any intermediate 
height A reversible camera-retaining screw is fitted to 
the top of the column and a moulded cap of the same fitting 
turret. Included in the price are a s also provided so that, when not attached to the camera, 
Openor f/!-9 12:5mm. standard lens the Unipod can be held and carried as comfortably as a 
walking-stick. The Unipod is constructed of duralumin 
and weighs only 13 oz. The outer section has a black 
‘ 6 a ae . anodized finish and terminates at the base in a tapered foot 
rom infinity down to 3! inches Price, including box spanner for releasing the retaining 
The optical viewfinder is fully cor screw, €4:10'0. Post 2/6d 


This camera has a two-lens revolving 


and an Openorf |:9 25mm. telephoto 


lens, both with clickstop focusing 


pensated for parallax and has a 
graticule engraved showing the fieid 


of the Telemirar tons. There are five Wallace Heaton Service 
filming speeds of 12, 18, 24, 36 and includes— 


48 f.p.s., and controls for single frame 


ee ee ee Processing, Editing, Titling 


drive motor has a run-down stop 


pie 5p tetera otc Expert repair and Overhaul 


counter, and a backwind crank for lap 


ee ee eee Mail Order and Export. 


spool-loading film is easily inserted on fool-proof spindles and is sprocket fed 


All chese and other features are included in the price of £45/0'0 or Easy Payments, Part Exchanges, Insurance. 


deposit £9 and 12 monthly instalments of £346. 


try the Wallace Heaton SERVICE 














Photography is best with natural Ferraniacolor still 
or cine film. 35-mm (20 exp.) 13/3, (36 exp.) 18/5. 
120 and 620, 40/8. 127, 10/4. 8&-mm cine, 25/4. FROM ALL GOOD 


Also available in 16-mm and cut films. PHOTO AND CINE DEALERS 


Sele Wholesale Distributors NEVILLE BROWN & COMPANY LIMITED LONDON Wi! 


visit the 1961 international 


photo-cine 


AT THE NATIONAL HALL, OLYMPIA 


Make sure you come and see this greater 


than ever display of photographic and cine-camera " 
equipment. In addition to the latest British 5 ae maytime 


products, overseas exhibitors will be displaying all is 


~~ 
their most up-to-date materials. - 
camera 
Daily 10 a.m. to 9 p.m. t 
Saturday 9.30 a.m. to 7 p.m. time 
Opening day, May 29th—Trade only 10a.m.-4p.m. 9 6 
ADMISSION 


Admission by Trade Ticket or 10/- 


BRITISH ORGANIZERS LIMITED - 52 GRAFTON WAY - LONDON W.1 : 7Je/: EUSTON 7930 
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tame «CITY SALE AND EXCHANGE LTD ! 


CINE SPECIALISTS WALLACE 
IN THE HEATON 


CTY OF LONDON 63-66 CHEAPSIDE E.C.2. COMPANY 


CITY 1124-5-6 
8mm. CINE NIZO HELIOMATIC ‘REFLEX 8’ CINE CAMERA 


Built to the very highest standards and based on the well proven Nizo Heliomatic the ‘‘Refiex 8'" meets ail the 
requirements of the advanced amateur 
Features include 
@ Reflex viewfinder which shows the exact image registered by the taking lens. This eliminates parallax 
errors and ensures that pictures are always sharp 
@ Three lens sliding turret head, fitcced with: 6-Smm. f/1-6 Rodenstock Helegaron wide angle; 12-5mm. 
{/1-9 Rodenstock Ronar Standard; 36mm. {/2°8 Rodenstock Euron Telephoto. Lenses all in focusing 
mounts and matched optical finders 
@ Built-in coupled exposure meter to lens iris. Can be adjusted while filming should light conditions change. 
@ Back-wind for dissolves and built-in frame counter. 
@ Five Governor controlled speeds and single frames. 
Attractive two-colour hammer finish with highly polished bright parts <i39 lo O 
Deposit £28.0.0 and Twelve monthly payments of €9.18.11 
Nizo Heliomatic ‘‘Focovario 8’ zoom £139 10 0 
Carrying Case £9.17.6 
Pistol Grip £4.13.7 





USED EQUIPMENT BUT FULLY GUARANTEED 


8mm. model ‘624°’ G.B. Bell & Howell wich f/2°3 lens, single lémm. Cine Kodak ‘‘BB"’ Junior, with f/3-5 fixed focus lens, 
speed £15 single speed, 50%t. spool loading £12 10 
8mm. mode! ‘624B"’ Bell & Howell camera, {/1-9 lens, single lémm. Pathe Webo Special Refiex viewing, triple lens turret 
speed cis fitted with I* f/1-9, 3° £/3°5 Berthiot coated lenses and 6° 
ae : {/5°S Cooke telephoto, variable filmin eeds | 
8mm. Miller model “CA” with f/2°5 coated lens, 5 filming speeds, = chucter. takes (G0fe pa ities den g sp » variab * 00 9 
single frames Cine Kodak model ‘*B"’, {/3-5 fixed focus lens, single 
8mm. Cine Kodak Magazine loading, 4 speeds, f/1-9 focusing 100ft. spool loading film. £13 10 
lens £18 10 lémm. G.B. B. & H. "*603"", Autoload Magazine loading, with 
8mm. Cine Kodak ''820"’ with f/1-9 focusing lens, single speed €16 16 i ae Fe | Hobson coated lens in focusing mount. Standard 
Cine Kodak ‘'820" with f/1-9 focusing lens and 14” f/4 = thread mount, complete in case £48 10 
6 Bolex with Octameter viewfinder ficted wit mm, f/I- 
8mm ine a tes. wit } using ? ai 10 HIé Bol ho finder ficted h 25 1-5 
Dalimeyer Telep on ener spee Switar and !6mm. f/2°8 Yvar wide angle £135 10 
I6mm. Cine Kodak ‘'BB"" Junior, with f/1°9 focusing lens, single l6mm. G.B. B. & H. *'603T"', with cwin lens curret, ficced wich 
speed, 50ft. spool loading oe ‘ £19 19 1” f{/1-9 T.T.H. Serital focusing lens (as new) £72 10 





THE ONLY CINE GAMERA IN THE WORLD WITH A BUILT-IN-LIGHT 
METER IN THE ONLY LOGICAL PLACE—RIGHT BEHIND THE TAKING LENS 





8mm. ™ eames 

BOLEX ‘? : 

ne. “ » BOLEX 
. ‘ C8SL 


CAMERA 
mM 6CAMERA 

This small and very com- CAMERA 

pact camera incorporates , This Swiss made camera 

a Photo Electric Cell Aimost identical to / has been designed for the 

which is situated at the : the C8SL model but beginner without sacri- 

rear of the lens. it ncorporating a twin ficing all important re- 

measures the actual light lens turret to ac- sults. Similar in style to 

passing through the lens on to the film and commodate two ten- the DBL and BBL models 
thus ensures correct exposures. With twin ses. Also includes but without the refinements. It is fitted with 
lens turret and fitted with I3mim. f/18 the Bolex ‘behind the lens’ photo-cell meter the famous Bolex ‘behind the jens’ photo 
focusing lens. Variable shutter for Fade In Fitzed with 124mm f./1-°9 Yvar fixed focus lens electric cell, thus ensuring accuracy, but has a 
and Fade Out. Seven filming speeds, 8 to and 36mm. f/2°8 Yvar telephoto lens. £59 19 9 single lens mount and fixed speed of 18 f.p.s. 
64 f.p.s. Single frames and continuous 5-Smm f/1-9 wide angie lens 26 14 9 Fitted with !24mm. f/1-°9 fixed focus lens 
running. Zoom type viewfinders £79 12 8 Pistol Grip 4613 9 
DBL Model with Triple lens turret, {/1 8 lens Combination case to take camera with pisto! Pistol Grip 
489 4 6 grip in position <5 00 Pig-skin every-ready case 











HIRE PURCHASE TERMS: 20%, DEPOSIT & BALANCE IN 12 MONTHS 





For all Your Cine Requirements write to 66 Cheapside, EC2 


























HOTOGRAPHIC EQUIPMENT 
NS Et J 


MAKING A FILM? then lIet 

MALHAM CINE EQUIPMENT 

help you to complete it with 
a professional finish 


**&¢ & & 2 22 RR Ss 


CARRILITE 


FOR Perfect indoor cine results 


ONLY 45/3 


% COMPACT & EFFICIENT 
* LIGHTWEIGHT 
& SAFE & SIMPLE 


Y indoor Cine films in full colour 
are now a reality, with all cam- 
eras, using this brilliantly des- 
igned, portable lighting unit. 
Compact and light weight, the 
CARRILITE enables the cine 
photographer to capture those 
indoor sequences, vitally nec- 
«essary, to complete all travel, 
party, hotel and family films. 


CONVERTA a 


a new conception in screen 
efficiency 


FOLDING TELESCOPIC STANDS 


* FULLY te BLACK %& COTTON 
TENSIONED BORDER BACKED 


British made and designed, these brilliant 
modern screens of the highest quality are 
economically priced. By their convertibility, 
the “‘small budget"’ buyer can always be 
provided with the essential screen. 


40” x 30° only 67 6 
or 36” x 36” / 
TABLE SCREENS 

Tensioned by an adjustable centre bar, fitted with 

non-scratch plastic feet 40° « 30° or 36” « 36” 
496 

HANGING WALL SCREENS 

Large diameter rollers and heavy quality fabric 

allows the screen to hang perfectly flat 

40° « 30° or 36" x 36" 38/- 


complete 


MALHAM 
UNIVERSAL 
9 x 12° 
TITLING 
BENCH 


No effect is beyond the 
amateur using this 
versatile, rigid bench. 
Fixed and movable 
camera and accessory 
platforms. Everything 
fully adjustable. 
only 412-0-0 


complete. 


ACCESSORIES for the TITLER include 


% Travelling Title 3° 0° 0 % Rotating Drum 2° 17°0 
* Card Holder is° 0 *® Effects Box €2°10°0 


Write now for our new, free, 32 poge illustrated cotalogue 
MALHAM PHOTOGRAPHIC EQUIPMENT LTD. 
6567 Matham Road, London, S.E.23 
Telephone FORest Hill 9774 
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TURRETS 


by the 
Conversion Specialists. 
We fit twin lens turrets to 
Bolex C8, C8S, C8SL, B. & H. 
Sportster 605a. Price £8 





Triple turrets to Bolex C8, C8S, C8SL, B8, B8VS, B&L 
Sportster 605a, £12 

B. & H. Sportster (Spigot mount) Triple only, 
£12.15.0 Specto 88, Triple only, £22 


LENS ADAPTORS 


Extend the range of your cine camera with any of these 
precision lens adaptors. 


Leica lens thread to ‘“‘C’’ mount ‘i " 35/- 
Leica lens thread to *‘D’’ mount sie ax 35/- 
“C’’ mount lens to “D’’ mount At 24/6 

“D’" mount lens to B. & H. Viceroy turret ... 21/- 


Precision cine repairs of all descriptions 


BUTTERFIELD PHOTOGRAPHIC srs. co. 


NORWAY ST., PORTSLADE-BY-SEA SUSSEX. 














SE 


™ REDY - STEDY 





| Univereal Car Camera Bracket 


You simply must have one of these 
PORTABLE BRACKETS ... NOW 
* Not a fixture 


* Always ready .. . always steady 
* Only in position when filming 


Only... @0. aa 9 plus 2/9d. post and packing 
i AE for details 
|ANDREWS MILLWARD & CO LTD 
| BORDESLEY GREEN BIRMINGHAM 9) 


— SS = ————— =-* 
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IV YH a THE CINE SPECIALISTS 


i BY APPOINTMENT TO 


47 BERKELEY ST. = 
aL LONDON, W.1 : hii 


, ’ . 1 te 
HER MAJESTY 
GROsvener 2691 aren THE QUZEF MM. QUEEN ELIZABETH 
THE OUKE OF EDINBURGH THE QUEEN MOTHER 
SUPPLIERS OF PHOTOGRAPHIC EQUIPMENT 


47 BERKELEY STREET, W.I 








WALLACE HEATON 
HAVE FULLY EXPERI- 
ENCED STAFF, EAGER 
TO HELP WITH ALL 
YOUR CINE 
ENQUIRIES 





PAN CINOR 
40T 

ZOOM LENS 
variable focal length 8mm. to 
40mm. with direct viewing reflex 
finder incorporating SPLIT 

IMAGE RANGE-FINDER 
£99 19 6 





“CERVIN” TITLE LETTERS 


Available in 3 different sizes 
5mm., 8mm., 15mm 

and in 5 different colours 

Yellow, White, Red, Green, Black 

5mm. per set 5/9 

8mm. ,, 69 

iSmm. ,, : 49 


2 MINUTES 
%& FROM » 


“GREEN PARK”’ 
STATION 





ADMIRA 8mm. 8IIA 
Twin turret camera, with 12.5mm 
{/2-8 Mirar and 35mm. f/3-5 Tele 
Mirar, back wind, variable speeds, 
12, 18, 24, 36, 48, wrist strap 


£39 10 0 
BOLEX De. CAMERA | SOLEX BSL CAMERA ae oH potion 


Vera, with it-in 





Triple lens camera, with built-in pe re meter able speeds, 


exposure meter, variable speeds r 1g device CcCiIME NIZO 8mm. 
and fading device th f Y var £68 il 9 
With £/1-8 Y vas 489 4 6 th £/1-8 Yv £79 12 8 EXPOSOMAT 











INTEREST FILMS, 
SLIGHTLY SOILED 
lémm. COLOUR 


Interlaken and District, Berne 
Coronation Naval Review, Lon- 
don (3) (Trafalgar Square, St 
Paul's, Tower), Show Jumping 
Lovely Lucerne, Dublin, London 
(1) (West End, Piccadilly) 

a2i10 0 
also large selection of new films 
Send for free catalogues 


F/1-9 Culminon lens, 16 or 24 
C8S, single-speed model f/i-9 Smm ; foc. W.A f.p.s. and single frame, photo 
Yvar £% 0 ? ler 426 14 9 electric governor, with pointer 
BSVS, Twin-turret, variable speed ve ead i pocket-size in viewfinder for continuous lens 
{/1-8 Yvar £64 10 3 > rd E came 4472 setting £38 16 10 
BSSL, Twin-turret, built-in light : Release coupled with meter 
meter 7: £4 18 10 control for speedy action 
with f/1-9 ar end 36mm Yomed t as . tol grip 
Yvar tele ‘59 i? 9 Es 13 4 ANIMATED EDITOR 
Yvar 36mm. f/2°8 Telephoto Pist > 4613 9 

ae elias etme VIEWERS 
Yvar SSmm. {/1-8 , te wit flectors and acces- Zeiss Moviscop 8mm. £38 2 6 
W.A. lens sories Zeiss Moviscop |6mm.€38 16 6 








Twin NARITA TRAVELITE 
with grip, taking 500w. reflector 
type floods 4610 0 








BELL & HOWELL 
SPORTSTER IV 


Three lens camera with 
automatic exposure contro! 


Normal, slow motion and single 
frame. Built-in type A filter. Film 
speed, aperture, lens in use, all 
seen through viewfinder. Com- 
plete with case £69 19 9? 


Nizo 8mm. complete with Splicer 
USED CAMERAS LENSES FROM 437 17 9 
STOCK Nizo l6mm complete with 

Splicer 439 2 6 
Haynor Super Haynorette with 
board and arms 421 1! 0 


8mm. Bell & Howell Autoset 624 

EE 3 lens camera £31 10 0 1-5 ir f/1-9 Serital for 8mar 

8mm. Eumig Electric, f/2°8 

aig io 0 . plot Y 

8mm. Paillard Bolex B8, twin lens punt . Haynor Animette oo? 

turret, {/2°8 Yvar £42 10 0 ents rital 8mm. [ ount 8mm. Pre-Viewer (battery) 

Bmm. Kodak Model 20, £/3°5 oi S ss 5 0 

lens <8 i0 0 : a ae -" as. - 8mm. Cine Viewer 200 (battery) 

8mm. Kodak 8-55, {2-7 lens - 47 7 0 
£i9 10 0 





8mm. Agfa Movex 88, f/2°5 L inc f c meyer 8mr 
£17 10 0 r BELL & HOWELL 


8mm. Paillard _Bo ex H8 (ig x T tt. for 624 model “ LUMINA” 


Yvar 55 {/1-8 Switar speeds 


Bios. £120 0 6 x Mov SELF THREADING 
16mm. Kodak Magazine, f/1-9 

£29 10 (0 Sinch {/2:8 e for l6r PROJECTOR 
l6émm. Bell & Howell magazine 
Filmo, f/1-5 lens 449 10 (O 
16mm. Bell & Howell! 603T, twin 
turret magazine amera, f/i-9 
lens £65 10 0 
l6mm. Bell & Howell 200 Triple Elgeet 
lens magazine camera, f/|-9 lens a : 

£i05 10 0 a 
l6mm. Bell & Howell 240, au USED LENSES 
matic exposure control, f/i-9 36mm. {/2:8 Yvar D 
lens, \00ft. capacity £142 10 06 ih 10 06 
lémm. G. B. Bell & Howell 627 38mm. f/1-9 W.AL.Z Mount 
{/1-9 lens, twin turret, |00ft. cap eit 10 @ 

£72 10 O 24x Tele att. for 624EE £7 10 0 


Elgeet 
Tele lens 








SPECIAL OFFER BELL & HOWELL 393 8mm. CAMERAS Fine focus control, instant power 
ELECTRIC EYE AUTOMATIC EXPOSURE CONTROL rewind silent ecaheniem. ew 


3 lenses, film speeds !0 - 40 ASA, tru-Flector lamp. Forward-still- 
built in type A filter, w ase £49 10 0 reverse switch £59 18 6 




















the great popularity of this twin-turret Bolex 
is been possible to bring the price of this model 
g 19s. gd. It puts within reach of every begin- 
ipreme professional quality that has made Bolex 

nate choice of the experienced cine enthusiast. 

B8SL has the Bolex built-in lightmeter with the 
photo-electric cell immediately behind the taking lens. 
And the camera body and mechanism are made with the 


absolute precision you expect of Bolex. It has real 


B8SL complete with Yvar 13mm 
f:1-9 fixed focus normal lens and 
Yvar 36mm f:2°8 focusing mount 

telephoto lens, £259 19s. 9d. 
Model C8SL, single lens version, 


also available. 


CINEX LTD BOLEX HOUSE SOUTHGATE LONDON N14 
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NOW 

YOU 

CAN 
START 


WITH 
THE 
BOLEX 





B8SL 


standard and telephoto lensgs—not just supplementary 
optics—essential for needle sharp definition that is vital 
to modern highly sensitive films. It is simple to use, yet 
very versatile. You can switch immediately from long 
shot to close-up adding enormously to the interest of your 
films. And you will know that with either lens every shot 
will be crisp and clear and colour true. 

See your Bolex dealer now—and be ready for a wonderful 


summer of moviemaking! 


BUILT LIKE A WATCH 


and made in Switzerland 


FOX LANE 1041 (6 LINES) @ 
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QGQJLLONDS 


OF OLD BOND STREET LONDON 


it’s not what you do . . . . it’s the way that you do it! 


Make sure you’re doing the right thing by buying your 
Cine Equipment at Dollonds. 


The Smm. Bolex BSSL Smm. Admira SF Bell & Howell Smm. 
Sportster IV 


The Bell & Howell 
Electric-Eye cine 
camera is the ideal 
companion for what- 
ever aspect of cine 
photography you 
attempt, additionally 
making most acces- 
sories unnecessary 
Consider some of 
many outstanding 
features 
'@3 Lens Turret, 
with normal, wide 
angle and tele 
photo lenses. All 


| with a maximum 
The 8mm. Bolex model which has the single-speed i+). admira 8F is a slim, compact yee : , sourture of 1/14 
camera body of the C8SL complete with Light Com-/ ne need have no film : . hs > mi > a 
puter, with twin-lens turret. The BBSL camera is only| .. ce cto at shows : wey —=== Built ~ A to 
sold complete with the following two lenses Ife - ane ng. Fitted with a 12:5 n £2 ree filter that can be 
13mm. f/1-9 Yvar Fixed focus standard Ifixed focus that prevents aaa om used for ali lenses 
36mm. f/2°8 Yvar Telephoto !Ootical finder and single speed 


Now only £59 .19.9 amera with wrist scrap : " 
> Periscope Viewfinding, enables you to see all the 
Or Deposit of €11/19/9 and 12 monthly payments of £2 1 ° 10 ° settings in the viewfinder as you film 
£4/6/0 or 18 at €2/18 8. Or Deposit of £3/10/0 and 8 menses of Field of View clearly marked in Optical finde 


No Haze filter required as all lenses are haze 
corrected 


a —_—_—— £2 15 2. Electric-Eye, giving automatic exposure control. 
id Sepa 
Kata bret en aie Fi-cord Hi-Fidelits 'LtGw@matnt=°° 
READILY ARRANGED ON Tape Recorder | 69.19.92 


ANY ITEM PRICED Fe . 
OVER £10 \ NG oe ae és Or Deposit of €13/19/9 and 12 monthly payments of 


Three way starting button gives easy change from 


£5/0/4, or (8 at €3/8/S, or 24 ac €2/13/8, 


Bell & Howell Smm. Sundial " | Bell & Howell *‘Lumina’”’ 
| ot 


The new Bell & 
Howell Lumina leads 
in 8mm. projection 
field with many new 
and advanced fea- 
tures Note the 
following 

@ Self-threading, 
automatic and 
accurate. 

@ True-flector lamp 
giving maximum 
light concen- 
tration 

@ New f/1-2 Proval 
lens 

@ Power rewind 
and gear driven 
reel arms 

Adjustable Speed Control. 14 to 24 f.p.s 


The Fi-Cord lightweight transistorised tape recorder | 
is a superb instrument in appearance and fauitiess/ 
in performance Anywhere you go, on business or 
on pleasure, the Fi-Cord will faithfully record your| 
deas, notes, your sound memories Specification 

weight 44 Ib.; dimensions 9§ x 5 x 2} in.; twin track 
recording; 2 speeds, 74 and !§ in. per sec.; built-in 
monitoring speaker, automatically cuts off when lid is 





With f/1-9 universal focal lens, accepts standard filter, closed; removable quick change nickel cadmiumi 
. hm w calcu-|~ Ps . ; as 

eee = ss aera ag Barone batteries, rechargeable on A.C. mains. Price complete| @ wer picture a eons projection. 

Singh . 4 h 4 ? Complete with foes y jwith microphone, 34 in. spool of tape, battery ar d|@ rojector completely folds in 1 Gwen anes. 

ingle speed shutte Pp : | battery recharger i Price complete with lamp 

| 


£23.15 .7 £61 .19.0 £54.18 .6 


} 
Or Deposit of €2/15/7 and 8 monthly payments of |Or Deposit £12/19/0 and 12 monthly payments of |Or Deposit of £11/18/6 and 12 monthly payments of 
€2/15/2. | £4/7/10. €3/17/1, or 18 ac €2/12/7. 








28 OLD BOND ST. 


LONDON, W.|I Tel.: HYDe Park 5048 9 
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Teka t-lalk' Cre 


For 8mm. FANS 


By purchasing the 
entire factory out- 
put to the U.K., 
tremendous sav- 
ings can be passed 
on to you Just 
compare the Astro 
specifications 
with any other 
projector under 
£50 Order by 
mail and see for 
yourself on seven 
days’ free trial 
You save £13 be- 
cause only Dixons 
huge buying power 
could permit the 
price to be 


Slashed from £37.10.0 


£24. 10. 0 


Z-0O-O-M 


into 


cameras. Others will have cine-cameras, 


KONICA 
ZOOM 8 


This new improved model of the 


1 8 is quite fabulous 
Jesigned 


perfect film ng 


for super 


s towards you 


with a twist of the zoom lens, a 


V-Hexanon {2 anastigmat of 


marvellous precision, 


4 gr 


comprising 


8 elements oups. Auto- 


re shows 
the 
itself, r shooting speeds 
24 and 48 fr 
single frame 


matic expos meter 
viewfinder 
16 


sec. and 


ndicator in 


Fou 
ames per 


exposures. Ever £94, 16. 4 


steady tor 
vided 


camera 


running is pro- 


by electric battery drive. An absol 


just right for those who want the finest. 


£10 DOWN £19 DEPOSIT and 


of £6/16/-; or (8 of €4.15/- or 24 of €3/1279. 





8mm. movie-making this 
with these new finest-in-the-world Japanese cine- 


utely superb cine- 


and 8 monthly payments of £11/7/6 or 
12 monthly payments 


500 W. PREFOCUS LAMP is 
included in price. Very cool 
running due to powerful biower 
and extra large finned lamp- 
house with aluminium thermal 
screen. 

COATED f/I‘5 HIGH DEFINI- 
TION projection lens of 20 mm. 
focal length gives crisp pictures 
50%, larger than conventional 


25 mm 
GATE STOPS “‘SPLICE JUMP” 
by ingenious side tension springs. 
Al-nylon gearing for quiet 
running. 
FEATHER - TOUCH MICRO - 
SWITCHES contro! interlocked 
lamp, motor and blower opera- 
tion. Fully variable range of 
speeds. 
400-FEET SPOOL 
full half-hour's show 
Five Year Guarantee. 
Case 37/6. Sent for 

and “ 


£2 DOW  -.? 
payments of 60/6 or DEPOSIT 
€5 and !2 of 35/- or 18 of 24/3 
inc. lamp. 


ARMS give 


Three of the world’s finest from Japan ! 


SENSATIONAL JAPANESE Z-0-0-M CINE-CAMERAS 


year 


You 


will have the best, giving you all the extra features, 
extra quality, extra satisfaction you can expect 
from such miraculous precision manufacture. 


£63. 12. 7 


£6 DOWN 


As new as tomorrow! 
The spanking - new 
Brownie 8 with the 
astonishing new low 
price, Impossible, 
they said——but it’s 
here! Fine f/2-7 lens, 
enclosed optical 
finder, set-as-you-see 
exposure dial, quick 
easy loading, long 
even (35 sec.) run 
Handy fit-the-finger 
ures. Easy as winking 


before rewinding, motor cut-out 
bar-type shutter for steady pict 
to operate. Full Kodak reliability 


él DOWN and 8 monthly payments of 30/6 


or £2/10/- deposit and 12 monthly 
payments of 17/9. 


The Camera of Tomorrow-—for you today 


EUMIG C3M 
£81. 8. 6. 


Famous C3 model now with 
turret of {/1-8 lenses. All three 
focused at once by central wheel. 
Automatic viewfinder masking 
Coupled exposure meter for all 
films. Variable speeds, pistol grip 
included 


£8 DOWN 


and 8 monthly payments of 
£9 IT/- or deposit £16/10/- and 
18 of €4/1/- or 24 of €3/23. 








and 8 


NEW! NEW! NEW! 


SANKYO ZOOM 8 


(Complete with pistol grip) 


Marvellous {/1-8 zoom lens of entirely new 
type of optical glass, with ten layers and seven 
complexes, giving dynamic zooming effect 
Special titanium coating makes extra bright 
Zoom finder remarkably easy to use. Always- 
accurate automatic exposure Six speeds 
Film counter Film inspection window 
Exceptional value 

£13 DePOSIT and 


monthly payments of €7/15/- or 


12 monthly payments of £4/10/9 or 18 of £3/3/6 or 24 of £2/8/6 


ELMO 8S ZOOM AUTO-EYE 


Particularly easy 


focusing (single 
24, 48 f.p.s. and si 
automat 
lens setting if desired) 
gives run of at least I! 


subject Z 


splendid movie camera, for year after year of | 


satisfying movie making 


£8 DOWN 


and 


24 of €3/3/9. 


through-the-lens 
lens reflex system). 


ngle frame exposure—a! 


free 
16, 


exposures | 


parallax 
Speeds of 12 


cally correct with built-in auto-eye (manual 


High tension spring winding 


feet 


©-O-M fantastically towards you. A 


8 monthly 
£10/3/6 or £17 deposit 
monthly payments of €5/19/6 or 





Zoom lens makes your 


really 


niquely 


£83. 12. 6 


payments of 





and 12 
18 of £4/3/6 or 


SEE THEM NOW 
AT DIXONS 


bargains. v 


eR adi: inal id ain Sisk d ene cemnens 
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Sensational new Magic Eye 8mm. Camera. BIGGEST STOCKS 
ADMIRA 8F ape 10 Oo 


The ** Magic Eye built-in exposure ter 

perfect colour vies in the simplest possibile way 

line up a pointer in the eyepiece and the exposure is set 
There's nothing else to do ! The fixed-focus f/2°8 Mir rar lens 
gives pinsharp ¢ res from 3ft. to the > r 

sional sprocket driv lirr hpahe deed shee giv 


steady mo pictures, easy panning, et VV Jerful valu — - AS 
Sent 10 day's Free Trial for only <a . THIS 
- = «4 
£2 DOWN Eee e : 
and 8 r thly payments of 60/6 or DEP T €5 and 12 7 + & 3 - 
paieiddie maaan ts of 35/- or 18 of 24/3. Case £4/5/0 extra : , gee wet SATURDAY! 
SEE THE ADMIRA AT YOUR . : 2 e e ‘ 
t svery ixon amera entre on-the-spot easy 
NEAREST DIXONS OR WRITE terms are always available, together with the sound- 
FOR FULL DETAILS est of sound advice. For friendly expert service go to 


any of the Dixons Camera Centres listed below. 


£45.0.0 | MURAY VIEWER £19.19.0 | OPEN 9 - 6 INCLUDING SATURDAYS 
mproved model y viewer giving | BIRMINGHAM  tei’cen'ssi” 


with super - fast 
f/1-9standardand rge 2 x TIN. pictures oF BRIGHTON THE CLOCKTOWER 
telephoto lens in — } the tmost arity and TEL. 25622 

twin-lens turret 7 


Partin correct: | GN) frites Accs | BRISTOL Beas 


ed viewfinder 


AG aay ait eae, my 





avoid slow- . 
Ke feet  cracts fon mre? a fmee | LEICESTER CATE. TEL SBSti 
nd ad 
£4 DOWN 2: k-st - d yer. a MR VOC mee, Obey aw LIVERPOOL vel’ CEM soit 
£510/3 or €9 DEPOSIT and £2 DOWN 27 c63 or £4 dencsin and READING 70-71 BROAD ST 


12 monthly payments of £3/4/6 or 18 of £2/5/0 hly payments of 28/9 TEL. 50911 
Dixons send you, with all orders, a free specially 


E.R. Case £4/5)-. T 
HIGH 5 
SOUTHEND TEL. 63611 
written How-to-do-it photographic book. These have 


been specially written by Stanley Dixon and are un- 93-95 ST. JOHN'S RD, 
obtainable elsewhere. Seven different titles make sure CLAP HAM CT. BAT 6611 


that you get the best from your equipment when you 12 LOND ROAL 
buy from Dixons Get the Best from Dixons CROYDON ee sais 














EUMIG P8M 19.9 B&H SPORTSTER IV | EAST HAM NORTH, GRA SStL 
fe vous Avvoset | Triple. | EDGWARE mcm 
dssoniig mos thee ileoin Df cer. | SLOUGH fa 


tionary re-design 


projector Now w 


high intensity precentred 
lamp, single frame, re- 
verse projection, power 
rewind. Big, br 
movies, from For Instant Credit 
aes oer £7 DOWN ikea Nine out of ten Dixon customers 
£4 DOWN nd 8 monthly payments of £8/9/3 or DEPOSIT pay only a small deposit and take 
and 8 monthly ae nts of on. or DEPOSIT ti4 and 12 nth ments of £5/0/3 or 8 of credit goods away INSTANTLY. 


y payr ° 


£7/10/- and 12 of 51/3 or 18 of 35 £3/10/- F2, monthly ayn 


All Dixon goods 
a by oe NOW- CASH oR TERMS ae Post this 


2 YEAR Send on 10-Day Free us 2 
GUARANTEE lf lam not sat d in any way | | may return the equipment for full refund. coupon 


fie 
Included at no extra deposit E.R. Case Accessories as below 


This guarantee - 
covers all defects Fi | enclose £ as deposit, balance in months 














in materials and NAME 


workmanship. ADDRESS eeairesie for 10 days 


Defects not 
caused by abuse S rae wee DIXON HOUSE, 128-136 HIGH STREET, 
or normal wear ; a EDGWARE, MIDDX. Tel.: EDGware 70I1 ailad 


eae ee es . 
See it at your nearest >|}... MLL 








423 GREEN LANES, 
LONDON, NA 


MOUNTVIEW $241/2 


LAMP FAILURE 
WHY NOT KEEP A SPARE ! ! 
Special Clearance 


Offer ! 3 


Bulk purchase of over 10,000 popular 
branded lamps enables us to offer a lamp 
for your projector at less than half usual 
prices, all fully guaranteed 


* Postage on one lamp |'6 extra * 


Ag 


750w. 110v. Prefoc éennte r Amprosound, 
Victor Stylist, BTH 301, 40!/. Devry, 
Kodak cE G, GA, KL, ete., Bolex G, M8R 
Usual price €2/13)-, our price 27/6. 
750w. 120v. 3 flange for Debrie, 8.!.F. Usual price §3/-, 
our price 15/- 
750w. 200 230v. Prefoc Ampro Educational 
Viking, Aldis Super 6, 7 dis S “75 Hi Lyte 
740. Usual price 53/-, our price 27/6. 
750w. 120v. Bell & Howell! cap for all models 
Howell, usual price 53/-, our price 2 
750w. 110v. Special 516 
our price 30/-. 
750w. 200 '230v. Bell & Howell Cap for Bell & Howell 
626, 6131, etc., and all models of Bell & Howell when 
not using step down lamp transformer price 
53)-, our price 27/6 


500w. 1 10v. Prefocus Cap for Danson 540 D23A, Bell & 
Howell 57R, 57S, Vocational Filmosound 120A, B, C, 
Debrie, Dekko, |/8A, 1188, 119A, 119B, 126A, 126B, 
Ditmarduo, Eumig P26, Gebescope F, Keystone A75, 
LB, Kodak A, B, E, EE, GA, K, L, 8/33, 16/10, FS-10 
8/90, 8/500, Viking, Meopta OP 16, Bolex GI6, MBR, G3 
Specto “500°, Victor Silent, !6mm., Zeiss Kinox, Bell 
& Howell 625. Usual price 46/-, our price 25/- 

500w. 230v. Prefocus Cap for Bell & Howell 625H, 
Ampro Educational, Viking and for all 500w. Prefocus 
Projectors not using a step-down lamp transformer. 
Usual price 46/-, our price 25 -. 

50@w. 110v. Gebescope for L516 3 pin fitting. Usual 
price 48/3, our price 20/-. 


500w. 110v. Bell & Howell Cap for Bell & Howell 
606M, 625, 610, 602, 613, 624, 622, 613H. Usual price 
47/-, our price 27/6. 

500w. 1 10v. 3 Flange for Debrie B.!.F. Usual price 50/-, 
our price 12/6 


500w. 230v. Bel! & Howell Cap for Bell & Howell 606H, 
625H, 626, 613H. Usual price 47/-, our price 27/6. 


300w. 110v. Prefocus Cap for BTH. SRB, l6émm 
Danson, 023, Ensign 3008, Eumig PI!!, Keystone J8, 
Kodak CDE, EE, K, L, G, GA, 8/33, 8/70, 8/71, 8/80, 
Kodascope Royal, Kodak F Series, Kodak 8/90 Series, 
Ditmar Duo. Usual price 34/3, our price 9/-. 

30w. 230v. Prefocus Cap for Ditmar Duo, etc., and all 
pre-focus lamp Projectors not using step-down 
transformers or resistances. Usual price 34/3, our 
price 21/6. 


Bell & 


Cap for L Usual price 5§3/-, 


Jsua 


250w. SOv. Prefocus Cap for Specto Educational, Specto 
Analysing, Agfa, AL, Autocrat, Gebescope Mode! A, B, 
C, Kodak A, K, B, Siemens. Usual price 30)-, our price 
1S/-. 
250w. 
Bolex P, C, D, Specto Educational. 
our price 15/-. 

250w. 230v. Prefocus Cap for Ditmar Duo, Eumig P25, 
Pill, etc. Usual price 27,9, our price 1S/-. 

200w. 110v. Prefocus Cap for Kodak 8/50, 850R, etc. 
Usual price 27/9, our price 8/-. 

200w. SOv. Prefocus Cap for Gebescope A, Siemens 
Standard, Siemens H8, Zeiss Ikon Kinox. Usual price 
27/9, our price 15/-. 

100w. 30v. Prefocus for Specto, 10/-. 

100w. I2v. Prefocus (not for Eumig or Son), $/-. 
100w. 220v. Prefocus Cap. Usual price 19/6, our price 
10/-. 

100w. 110v. BI5s, SCC, Cap for Agfa Movector, Kodak 
80/30, 8/20, 8/25, N. Usual price 18/3, our price $/-. 
100w. 230v. BISs S.C.C Cap for Noris, etc., and any 
projector accommodating a small single centre contact 
cap. Usual price 18/3, our price 10,-. 


Usual price 27/6, 





11@v. Prefocus Cap for Ditmar Duo, Paillard 


HARRINGAY PHOTOGRAPHIC SUPPLIES m. 


AMAZING CINE OFFER 
Another huge purchase of the popular Ex. Govt. G45, 
12 or 24 volt 16mm. Cine Camera enables us to reduce 
the price to 50/- complete with magazine (spare mags. 
6/-). Features are: 16 f.p.s. electrically operated. High 
quality £/3-5, 2in. lens (fixed focus) magazine loading. 
Buy now! Post 2/6 extra. 


JUST RELEASED 


G.G.S. Recording Cameras, |6mm., with coated lens 
{/1-9 with iris. Speeds 2 and |6 f.p.s. Hold 25fc. film. 
Variable shutter speeds. S./h. £3/10,-, new £5. 


8mm. ROYAL—300 


| 300 watt prismatic lamp system giving increased screen 


brilliance. 200/250 volts A.C. 400ft. arms and double | 
claw movement. Fast rewinding, variable speed, 
built-in carrying case. Price only £18/10/- Lamp 
33/-. 4 deposit and 6 monthly payments 


42/13 


L.516é PRO- 
JECTORS 
FOR SOUND 
OR SILENT 
FILMS 


Weare now 
able to offer 
new témm.| 
L.516 Projectors | 
(as widely used | 
by the Admiralty 
and Air Force) | 

with speaker 
complete and | 
ready for use| 
with full 6 
months’ guaran- 
tee. Price only 
£90 


These l6mm 
Sound and Silent | 
Projectors which are undoubtedly the finest value 
today have 500w. lighting, !2in. Speaker, automatic 
film trip, sound/silent speeds, operation on 200/250v. 
A.C./D.C., provision for mic. or gramophone, | ,600ft. 
spool arms 

We shall be pleased to take your equipment or 
Projector in part exchange and offer attractive H.P. 
terms. 

In addition we can offer reconditioned ex Air 
Ministry L516 Projectors, finished in brown rexine 
and complete as described for new projectors as above 
with same 6 months’ er at £60. H.P. terms oa 
part exchange invite 


| L.SI6é SPARES, sis INSTRUCTION BOOKS 


We can supply all new L.516 Spares from stock. State 


| requirements. Photo electric cells, £2 NEW 
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THE LARGEST 
SURPLUS DEALERS 
IN. PHOTOGRAPHIC 
AND CINE EQUIPMENT 
AND MATERIALS IN 
THE COUNTRY 


We are pleased 

to announce that 

we can now supply from our 
varied stock all ..... .» 


PAILLARD 
@)BOLEX®) 


EQUIPMENT 


- « + why not consult our 
Mr. VERNON, (formerly of 
Burlington Cameras Ltd.) 


8mm. RANGE: 


H8 : C8 : C8SL : B8.VS 
B8L : D8L 


PISTOL GRIPS: CASES: LENS AND 
NUMEROUS ACCESSORIES 


B8SL 


l6mm. RANGE: 


HI6é STANDARD REFLEX : HI6T 
HI6M : “70" : “85° ZOOM: 
ANAMOFRPHIC ETC. 








PROJECTORS: 
M8R : 18-5 - S22! 








EDITING - TITLING EQUIPMENT 


SUNDRIES 


ADAPTORS : CORRECTOR PRISMS : LENS 
HOODS : FILTERS : RELEASES : OPTICAL 
FINDERS ETC. 


To: HARRINGAY PHOTOGRAPHIC LTD. 


Please send list of BOLEX 8/l6mm. Details 
specially required about 











AMATEUR 


CINE 


WORLD 


EVERY THURSDAY Is 3d 
1. No. [5 


Old series Vol. 25. No. 15) 


4 May 1961 


Edited by 
GORDON MALTHOUSE 


Technical Editor: 


BRIAN WATKINSON 
M.B.K.S, 


Advertisement Manager 
TREVOR JONES 


Presenting This Week 


ACW Test Reports. DBB Projector 
Supplementary - Gevacolor R3 

The Title That Never Sang. Stuart Gore, 
A.R.P.S. 


Correspondence 
Sprocket Feed No Asset? Ivan Watson 
Odd Shots. George H. Sewell, F.R.P.S., 
F.B.K.S. 624 
8mm. that Isn't. F. K. Howes-Howell 
A.M.1. Mech. E 625 
Making A Start. H. A. Postlethwaite 626 
9-5mm. Reel. Centre Sprocket 627 
How They Did It. Kevin Brownlow 628 
Sound Topics. P. J. Ryde 632 
Star Awards 634 
i'm Giving Up Cine. T. R. Trenerry 636 
Small Budgets. Trader 637 
SSO OOOOH 
AT THE NATIONAL FILM THEATRE 
S WEEK 
THE ACW TEN BEST FILMS of 1960 
Performances at 6.15 and 8.30 on 
Thursday, May 4, Friday, May 5 and 
Saturday, May 6 Additional per- 
formance at 3 p.m n 
May 6 
Tickets 
2s. 6d., 4s 
bookable 
You do no 
the Br tisk 
these perforr 
to Lond r 
The Nat ‘ 
Bank E y VWeter ridg 4 
very nea h 
KOKO : SISOS 


at 
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AMATEUR FILMS ON TELEVISION 


ION CONTINUES 
noted, because 
whom it woul 
an insatiable 
films not for 


tion to supply screen-ws 


finds it impracticable to unde 


tural history film competit 


Nature 
The 1 History of th 
prize of £500 in the first 


the life and habits of this 


Oscar in this year’s Ten Best 


with harvest mice as the d 
field of A Naturalist 


1 


and 35mm. only) must 


the time-consuming nature 
February, 1963. Entry 
Queen's Gate, London, S.W 


People, Places 


BBC West Reg 


IO nevertne 


OFFER Opportunities to the amateur—not, if 
ards him as an important member of the view- 
to encourage, but because the cathode ray 

ch he can help appease. He is invited to 
novelty value, or his, but because he is in a posi- 
work which for many reasons the professional 
rtake. This is particularly the case with the second 
yn announced jointly by the BBC and the Council 


Woodwasp, for example, which won the first 
tion, was the product of many years’ study of 
(Another prizewinner, incidentally, wins an 
his TV picture he presents an animal ballet, 
n his Oscar winning film he covers the wider 
for the second TV competition (16mm. 

shot at 24 f.p.s. The closing date emphasises 
iral history filming: you have until 28 
ivailable from the Council of Nature, 41 


~ 


and Things 


ompetition i r the non-specialist amateur film- 
nterests and illuminate a 
places and things char 
to amateurs who live 
of 10-15 min., and a 
ynly the 16mm. user 
elevision, and he has 
Details are available 
id, Bristol, 8. 
largely fed by the 


ompilation of amateur 


viewpoint and skill of 
showing. It is not the 
in tnis progr imme 


Best are blown 


“I didn’t want to miss the 1968 Ten Best.” 





IN MOST OF the places where projectin 
a “normal” le the best to use 
are two excepuo One of these 
unusually long throw calls for a lens « 
than-normal focal 

because the 

picture 


other exceptior 


nised 


tnrows 
picture 
import 
of us wl 


roon 


ng the BDB 


hhoptetr 


+ 


ime 


Effect on Brightness 


Typical of the resu erie 
those « 
e 20m: 


Bolex | 


; ~ , 
Canauiecs, « 
is difference was 
doubling 
absorption and 
itself was not compar- 
ing the bright i 361 icture projected 
and ithout the ipplementary, it was 
ust under 17 
} ment 
Only the most critical 


This modest apart, 
had no adverse el 
examination of the projected ture 

traces of pin-cushion distortion of chromatic 
aberration (and extreme 
edges, where they 

cealed by the masking of the screen). Definition 
was not materially impaired; although the 
magnified picture I aturally lost sharpness, the 
difference between pictures of the same size 


were at the 


normally be 


these 


would con- 
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Fig. 1. The BDB supplementary, set up for testing on 
a Bolex M8R. The grip on the main lens was firm 
enough to enable focusing to be done by rotating the 
flared portion of the mount. Alignment was precise, there 
being no skewing of the optical axis with the B DBattached 


ACW TEST REPORTS 


BDB 
PROJECTOR 
SUPPLEMENTARY 


the Erweitert, an Italian attachment ir 
ranging from 18mm 


was negligible when they were viewed from the 
same position. Though the glass 
lens are not bloomed, there wa 
increase in flare 

The attachment is available a choice of 
diameters for the push-on fitti it the rear 


S1Zes 
to 38mm. imported by the 
J. R. Distributing Co. Ltd. (55 Tower Bridge 
Road, London, S.E.1), and the Cine Larga 
(North London Cameras, 177 Stoke Newing- 
ton High Street, London, N.16). Both these 
These at present range from 25‘5mm. to resemble the BDB in their excellent finish, 
29°5mm. in Imm. steps, a tight fit being general construction and method of attachment 
obtained on projection lenses of intermediate to the main the Cine Larga, indeed, 
size by slightly expanding or compressing the appears to be identical) and our measurements 
split flange (Fig. 2), and other sizes are to detect no differences in performance 
follow ever, there Erweitert, £3 9s. 6d.; Cine 


long hood I 


rfaces of the 
perceptible 


lens 


ld 
could 
Prices are 
irga, £3 2s. 6d 


On certain machines, | 
may be difficulties. An abnorn 
main might give 
different optical properties to tt ombination 
from those experienced in our tests, and in pro- 
jectors with the lens very close to the back 
panel tt om for the 
flared front (1 gin. diameter the attachment 
Before h ivIN 


on the lens, for example 


GEVACOLOR R3 


THIS ADMIRABLE NEW COLOUR FILM is for use ir 
artificial light of the photoflood type (colour 
mperature 3,200°K.) and its speed is given as 
5 ASA, equal to 15° DIN and 25° BS- 
(Weston equivalents are 25 on the later ASA 
calibrated meters and 20 on the Master Land II.) 
Interiors exposed on the assumption that the 
maker’s speed rating is correct gave most 
With these pleasing results. Our shots had very satisfactory 
not least flesh tones, reproduced brilliant dress colours 
ist a front- truthfully and, in the inevitable scenes of baby 
row view of his films being put to bed, gave a fine pure white on the 
Submitted by B.D.B. Engi ; iton) Ltd., clean sheets without any signs of halation 
6 Oxford Road, Luton, Bed rice: £2 2s. 6d Particularly impressive was the absence of 
alain muddiness, so often a bugbear of amateur 
l speed of this new 


ere may not be e 


accessory I! 4 projector 
leaflet 
to ensure that 
cusing to be 


mount, and 


not named on the manul.cturer's 
(available 

the amount 
done is within the limit 
that there is no cut 
reservalions, it Can de recomn 


ng the film-maker/ pr 


» other image expar , 
emuision 


lighting; the 
allows one’s photofloods to be placed at a more 
respectable distance, so that it is easier to get a 
good spread of light. Two or three people and 
the corners of the room they are in can now be 
comfortably lit with four photofloods in 
reflectors plus one in a fitting near the ceiling, 
the camera working at 16 f.p.s. and f/1-9 

For exteriors we fitted the normal Wratten 
85 correction filter—Gevaert supply a 
suitable CT filter—and estimated the speed to 
be 20 ASA (it is not given in the instructions) 
Again results were very satisfactory. The film 
did notably well with the colours of tulips and 
daffodils, and with the subtle purple blush on a 
magnolia. Not only were flesh tones good; they 
also matched those in the interior shots. Grass 
was authentically green and bricks and stones 
had those realistically soft shades with which 
the amateur’s films so often seem to surpass the 
professional's. 

The film base, apparently cellulose acetate, is 
easily joined with normal universal cements 
Processing by Gevaert’s Brentford laboratory 

Continued on page 637 


almost simultar These were 


also 


Fig. 2 is the 
Italian Erweitert, available in sizes ranging from 
18mm. to 38mm. Fixing to projection lenses of 
intermediate diameters is done by opening or 
closing the fingers on the split mounting ring 


Another efficient supplementary 
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The Title That Never Sang 


we had made a film, Son and I (Why 
always “made a film,” like some panting 
starlet, all teeth and in last 
week's fan magazine?) Really Son’s name 
was Griffiths or, as he was wont to assert 
in moments of intenser nationaiism, 
Griffiths ap Griffiths, but as he was semi 
naturalised Australian-Welsh this sort 
of title was hardly to be endured and he 
was mostly just called Son, However, he 
had had a lot to do with mines, so this 
film was just up his street, since it was 
about a gold mine, in that part of Western 
Australia justly famed as The 
Mile 

Yes, you are right; it is rarely, 
the event of a bit of r.V. news 
that the British amateur is likely to be 
called upon to film a gold mine. But there 
are a few coal mines that have survived 
nationalisation, and there are steel mills 
where the technique of filming smelted 
steel is very similar to that of filming 
smelted gold. And in any case, ACW 
around a bit, to places where 
other underground activities, ev 
knows?—sputniks and rockets. So 
notes should not be out of place 

The subterranean sequence then, was 
established first by shots of miners don 
ning diver-like soldierly 
looking tin hats, and linked—by a c/u 
of a red-lettered warning notice, No More 
Than Twelve Men To a Cage—to another 
shot of them shuffling, rather dispiritedly, 
into the vehicle of descent. Then a two- 
second flash of another board, Bell 
Signals, cut to a big close-up of the plat- 
man’s hand ringing same, followed by a 
glimpse of the cable drum beginning to 
revolve, gave us the going away sequence 
—concluding with the cage and its tin- 
hatted heads sinking from sight below the 
opening of the shaft. and finally the cable 
which carried it shimmering down and 
down from sunshine into utter darkness 

This cuts nicely to a gloomy c/u of 
miners’ faces backed by the dark, silent 
walls of earth moving silently upward 
Son played the lead, grinning evilly be 
neath the morose glimmer of his borrowed 


Statistics, 


Golden 


except in 


red-hot 


boots ind 


AND THE END THAT DID 


BY STUART GORE, A.R.F 


Unless you happen to owr e, a gold mine 
k of filming. Yet if, like 


so think, you'd find son 1 the pro 


you'd thir 


« the one about how to get enougr 


4 djinn 
descending cage 
run he idlamp bull 
K odachr 
sed, but c 
subterranean 
ng the lights on t 
In any case 
re-occupaltl 


curse 


nag ld 

igh broken 

i terrific light 
the circumstance 

regardless 


di 


white 


served 


‘-miner hin 


' 


ta 
i baby spot 
photographer 
uirring drill itself 
i catchlight 
With all this, exposu 
much at full aperture 
angle, using Kodachrom 
the close-ups of the mach 
heroically beaded with 
sweat; the drill, at eightee 
ing inexorably into the flint-t 
the final insertion the gelignite charge 
with spluttering fuse-ends, into the holes, 
were easier. At those distances there wa 
enough in hand to use photofloods only, 
sharply angled for more dramatic effect 


is the last subject 
our contributor, you did 
blems familiar enough 


gh light, for instance. 


After that we retired, the underground 
being no place in which to film explosions. 
But luckily there are explosions on the 
surface as well, in the open-cut workings. 
So shots of these (with 
er hitched to the glowing fuse-ends as 


a telephoto) were 
lat 
they disappeared within their respective 
empty) holes. Then a close-up of tumb- 
purposely under-exposed by 
one stop to hold the atmosphere, could 
be cut back to the underground and a 


ling rock, 


ne showing similar ore being trucked 
the underground railway. 
was filmed, to 
undisguised pleasure, in one 
including continuity, such as 
ners walking down a drive and 
beyond the reach of our re 
darkness. By placing the 
ghts behind odd bits of rock and timber- 
ng, looking back into camera, a more 
dramatic silhouette effect was achieved. 
And at the near optimum moment of dis- 
appearance, one miner was asked to 
glance casually back over his shoulder so 
lone glimmer of his headlamp, 
» the natural fade-out into dark- 
iseful to link with another shot 
i similar lamp approaching, finally to 
ng the wearer into B.C.U., and a re- 
ym shot of his mate, the machine- 
iner, turning to greet him 
Next sequence in the mill, 
where the ore is cracked and crushed, and 
yaked and roasted, and limed and cyan- 
ided and finally sent to the smelting room 
the “gold room”—to be expressed into 
gleaming 400 ounce bars of pure gold. 
But on this sequence I do not propose 
to dwell; all technical processes except 
photography speedily tending to become 
boring. 
Suffice to say that we contrived it as 
i montage of turning wheels, flying dust, 
bubbling vats and flowing water rather 
than dreary long shots of sheds full of 
other people’s incomprehensible mach- 
inery. These montage shots were natur- 
ally all in M.C.U. or C.U., which also 
helped to solve the lighting problem and 
was just as well, since Griffiths the son 


e underground 


into 


came i 





‘Pouring’ gold bars. With back-lighting to show 
up the 
frontal light for dramatic effect 


rucible gave enough 
ars f.p.s for 


this almost immobile subject 


moke, the giowing 


inythine lighting was 
pressed y photofloods, half-watts 

and a few min lam 1e non-reflective rock 
absorbe t lous amount ht. A slight 


warming the flesh ne rardly mattered—it 


f Griffitl 


what 


s Was 


bathtubs 


} 
th 


And a pa 


rth he meght | 


thro 


eached the gok 

temperature ol 

inside furnace heat of ouple of thou- 

sand degrees farenhe did enough 

simmering 
The gold room provided us with a truly 

impressive e of the “trusties,” red 

like fiends in the glowing heat of the 

furnace, pouring the bars—twenty bars 

rather less than the size of an ordinary 


for everyone 


scen 


building brick, and each worth around 
eight thousand pounds. We filmed them at 
f/2-8, on eight frames, with earnest ob- 
jurgations to keep their heads still, no 
mean feat under such conditions. The 
only lighting used was a couple of photo- 
floods to backlight the rising clouds of 
smoke, leaving the trusties’ features illu- 
minated only by the red glare of the 
furnace—with results that were as luridly 
satisfying as Frankenstein 

So, with the essentials of the film in the 
can, we came to the title. From the first 
I had conceived this (and the script) in 
terms of water as well as gold, primarily 
because without water there would have 
been no gold, or at least no large-scale 
gold production, which requires prodi- 
gious quantities of water for the various 
treatment processes. 

Also, when the first strike was made on 
this field in 1893, water was practically 
non-existent. It was dearer than beer. 
They hauled it on camel-back, and the 
early diggers paid up to three-and-six- 
pence a gallon for it. But eventually the 
government of the day appointed an 
Irish engineer, Charles Yelverton 
O'Connor, to build the longest water pipe- 
line in the world, pumping tn the precious 
fluid four hundred miles from the coast. 
So the dual problem of producing gold in 
quantity, and staying alive to do it, was 
solved. So also was there a ready-made 
title. Water . . . and Gold! A title that 
lived, that sang. ... 

It would have a filmic background in 
keeping. The lettering, in gold of course, 
was painted on glass to facilitate double 
exposure—even black card will reflect 
guite a lot of light, more in enough 
to degrade a super-imp: ackground. 

The glass was set up before a back 
carefully 
ill stray 2 tunnel 
curtains, and the lette is filmed 
Kodachrome by artificial 
a genuine 


ground of black mat 
screened from 
f 
on Daylight 
lighting (thus warming 
glow and glitter). 

hen we sallied I rth 
appropriate to fill it in 
water pouring madly. An is about 
the only fluid that does not pour madly 
on the goldfields, where they have long 
venty-eight 


f 


something 
we wanted, 


memories of the 
pubs. It was only March chance of 
rain until about August after pre- 
liminary negotiations with sundry hose 
pipes and fire hydran ynly thing we 
could find pouring madly was the effluent 


of the only sewage works in a thou- 


nineties 


pipe 
7 


sand miles. 


So there, with 
was now undeniably Austr 
the main title 
fully for such 
always for the 
on the ‘’Fields. 

So, with sub-titles, including a short 
burst of historical reference over shots of 
a prospector bashing away at a rock, 


Son muttering in what 

ilian, we filmed 
at f/6-3. Sunlight, merci- 
though not 


limitless 


venture 


constitution, 1s 
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finally to reveal—as 1893 comes on screen 
—a rich specimen of gold, loaned by the 
School of Mines, we had our film. A 
beginning, a middle and an end. An end 
that was to prove better than the begin- 
ning, for it dealt even more extensively 
with human interest. Notably, some old 
prospectors, ageing men with the gold 
fever burning yet in their veins, spurring 
them in the quest for a last few grains to 
supplement their pensions until the not 
so bitter end ... a full life, and better 
than vegetating in some antiseptic, insti- 
tutional Old Men’s Home. 

But that title! Simply, it was in the 
layout of the wording that it fell down 
Water, and (dramatically) Gold! People 
would insist on pronouncing it water ‘n’ 
gold—like fish ’n’ chips. It sang not. 

The thing will be to re-make it, given 
a handy sewage works, Just the one word 
on screen to start with. Water .. . fol- 
lowed, when this had penetrated, by 
and Gold! It should then be as effective 
(though Son said it was corny) as the last 
bit, in which one of the old prospectors 
swirls his dish and lifts it, dripping, from 
the water to reveal, painted in golden 
letters on the bottom .. . THE END. 





Where To See The 1959 
Ten Best 


Wath-upon-Dearne. May 5, 7 p.m. Presented 
by Wath-upon-Dearne C.C. at Grammar 
School Hall, Wath-upon-Dearne. Tickets 2s. 
from F. Fieldsend, 16 Manor Road, Harling- 
ton, Nr. Doncaster. 

Banbridge. May 6, 8 p.m. Presented by 
Banbridge Camera Club at Masonic Hall. 
Tickets 2s. from C. McMaster, 21 Granville 
Gardens, Banbridge 

Bocking. May 11, 7.30 p.m. Presented 
Braintree & District A.C.G. at College 
Further Education, Church Street, Bocking, 
Essex Tickets 2s. 6d. from Camerons, 
Chemists, Great Square, Braintree, Essex 

Cardiff. May 15 and 16, 7.30 p.m. Presented 

y Cardiff A.C.S. at South Wales Institute of 

neers, Park Place, Cardiff. Tickets 2s. 6d 
iphic Dealers in 
May 15, 7.30 p.m. Presented by 
Memorial Hall, Mousebank 
2 from Dr. A. E. R. 


‘rom leading Photo 


Lanark. 


the City 


ts 6d 


QUERY CORNER 


Wanted 


h 


monochrome shots of f 


reworks ar 
Chappell, 525 Bramford 
A. 
ames Terence Dolan 
jlaszow, N.W. 
struction book for G.B.L516 and corre 

ence with anyone using this projector 

amplification for microphone, gramophone 

and tape.—J. Digby, 23 Avenue, 

Chadwell Heath, Romford, Essex. 

Copy of ACW for Mar., 1952 or test report of 

Nizo Heliomatic camera published in that issue 

—K. J. Cullen, 6 Webb Street, Croydon, 

N.S.W., Australia. 


Primrose 
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CORRESPONDENCE 


Letters f f 


Legal Niceties 
D LIKE to raise 
terest which 
that the 


three 
concern us 
legal eagles 

n 
word runt 
daoes 


pn 


——— 
ippued 


cript 

sale I 

that irticle is new 
collecting 
phras n mint condition 


does stamp 


to mean “in a condition that ts as gooc 


as it was when it was new 
i-hand conditior But 


as |] fortunately found it recently 


secon practice 
dealers nterpret this 

: * iterested 
camera, after the de 
the 1dvertisement 
“mint Subseq 
the camera 
had had one 
lenses supplied 
another Bolex 
Reflex ind wel! 
suitable for the 
lenses with ia yunts 

Had this no ‘en a firn 
standing, I 
practice, but in any case it seems to me 
that had they not return my 
promptly with ologies 1ey 
have made themselves liable to proceed 
ings for selling goods “not of the quality 
demanded.” What people 
think? 

(2) Deposits of money as 
a camera deal, Having accepted my 
posit of £5 on a camera costing much 
more, the seller stated that he would sell 
the goods to the first person who paid 
the whole amount. Surely my deposit 
represents a contract between the vendor 
and myself, preventing any other person 
from buying until I complete, or veto, 
the deal? 


ispected sha 
money 


might 


other 


FINANCIER. 


An Adventure of 
Police Reporter 


Willits MITCHIE 
by RORPRT ELLIS 


HOEK 


Main title by a company which could not make up its mind how its 
But, one might add, TV title writers are also o 


or publication are welcome. Address : 


llent 
exceien 


ACW, 46-47 Chancery Lane, London, WC2 


cine equipment 1 guile 
8lla camera, P8M projector 
ind a Haynorette. On th 
copyright, | should perhaps 
the films are never shown pub 
re made for our own amuse 
dification. Needless to say 

sk but a very reward 


nentioned by Mr. Kur 
attribute of 
ety who have 
ot time i 
imiliar, surr 
major 
ind ours 
M 
c weer: 
st ind 
monthly 


ividly re 


quality 


imous pout 


n, SE HENRY J. WH 
Mis-Spelling in Titles 
CONTRIBUTE to the 

Kevin Bre 


correspondence 

r. 2 

th n old-time film titles. In support 

d ind ¢ Kevin Brownlow’s point on mis 

(We pay I tent pellings, | appears to be 

| side and t prize example from an American film 

rehear t potted ve made around 1915. It will be noticed that 

cording on filn nacted fe the name of the producing company is 

with only a short b written as “Kalen,” above the main 

epeats. Thi ill t whereas the trade-mark spells it 

lerable for changis amera ilem. (The trade mark on the main 
positions and angie hile ensuri ur title is a little indistinct) 

element [his latter spelling was confirmed re- 

players cently by a collector of old films, well 

Our stage known to Mr. Brownlow. It also appears 

frequently in some old silent film cata- 


| j 
wHIOW ind 


enclose what 


scope 
i continuity 


lighting 


moved) is adequate 


‘n Presents 


E MISSI 
NANCIE 


Kal 


» blow-up of detail from top and bottom of the frame. 
““Mis-spelling in Titles’’) 


name should be spelt—r 
asionally guilty of misspelling. (See letter, 





“a? 


logues I salvaged from a vault many 
years ago. But what puzzles me is the 
reference to the Kalen Co. on page 23 of 
the Kine Weekly Diamond Jubilee 
special issue of May 1956 

Teddin fon 


3rd, 
BERNARD KIN« 


Small Budgets 


Trader 


read it? 


SMALL BUDGETS by 
presses me. Why Well, it has 
the sort of fascination a snake has for 
its victim. Every amateur who has tried 
to sell apparatus knows the fall in 
temperature that photo 
graphic 
discover that the 


ilways de 


occurs in a 
shop when the 
customer 


dealer’ dealer 


wishes t 
dispose of or sell his camera 
[he dealer sighs long and often, points 


gloomily to row incient Cameras in 
glass cases on the walls. and tells heart 
rending stories of how in his generosity 
he has given ums for those old 
wrecks and has saddled with them 
ever since. But let me 
own words about one of the latest Bolex 
MR8 projectors. “The MR8, with carry 
ing case and spares. was in immaculate 
condition. Our offer of £31 was promptly 
accepted, though we have been 
prepared to go to £33 since the case was 
included. We have a waiting list for this 
projector The selling price 


£47 


il ulous 


been 


quote ‘Trader's 


should 


will be 


So Trader will be Mak profit of 


over 50 per without 








Here, we think, is proof of some- 
thing, but we are not quite sure 
what. It’s Jack Smith using an8mm 
camera. This remarkable 
taken by a member of Bristol CS 
when Mr. Smith visited the 


recently 


shot was 


octety 


any waiting. The other examples he 
quotes show that 50 per cent. is his usual 
gross profit and so, Sir, I humbly suggest 
that his contribution be re-named Small 
Offers, Laree Profits 


Ilford BERNARD LYNCH 


Try This for Size 
JACK SMITH conveniently ignores the fact 
that 8mm. films have appeared in the 
Ten Best. His formula for 
don't ape the commercial 
the bigger and better 
the more successful you'll be. ¢ 
one sell me a 70mm 


success IS 
nema, but 
ipparatus, 
in some- 


your 


camera 
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Because no man can do the job of a 
dozen, most lone worker productions 
must fail, but a few 8mm. users do get 
top awards. Either artistic or 
you are not. It’s nothing to do with 
gauge 


Ken D. H 
A Big Gun 


1 WOULD LIKE to endorse the rebuttal by 
Mr. L. Canute of Haripur of the criti- 
cism of the Canon camera made by a 
correspondent. I have owned a Canon 
Zoom 8 for over a year, so feel qualified 
to speak in its The only im- 
provements I would recommend are that 
the exposure meter should be visible in 
the viewfinder, and facilities for back- 
wind, with frame counter. As for lens 
definition, no one has been able 


you are 


BRADFORD 


defence, 


to tell 
by looking at my films which has been 
made with the zoom lens and which by 
non-zoom lenses. And it is worth noting 
that the camera carries a 5 year guar- 
antee as proof of its mechanical excel- 
lence 
ACW 

Kingaroy 


is a darned good magazine! 
Queensland B, HOLDEN 


Picture Size 
1 AM a television engineer and a 9-S5mm. 
enthusiast. Would the viewing public 
accept the contention that a 9in. TV pic- 
ture is just as good as a 17in. if only you 
will sit closer to the screen? 
Deeping St. James Ww. BROUGH 








517 GARRATT LANE, LONDON, S.W.18 


NEXT TO EARLSFIELD (S.R.) STATION) 


FILMING [8 FUN... 


WITH THESE FINE MOVIE CAMERAS 


8mm KODAK BROWNIE 


—_ | 








8mm. KEYSTONE K-4 
f/i°R® three-lens turret 
indicature visible in viewfinder, Built 
in filters - electric eye for automatic 
filming. 
£59 14 0 
Or Deposit £12.0.0. and twelve 
monthly payments of £4.5.6. 


with aperture 


Turret fitted with fixed focus f/19 
lenses, strong motor, marked view- 
finder with adjustable parallax 
corrector, footage indicator geared 
to the motor 
£27 15 1 
Or Deposit £3.0.0. and eight monthly 
payments of £3.5.0 


Generous trade-in allowance on your used equipment. 


8mm ADMIRA 8I 
f/2°8 fixed focus lens, exposure meter 
coupled to viewfinder, sprocket-feed 
film transport. Parallax compensator 
£24 10 0 
Or Deposit £3.0.0. and eight monthly 
payments of £2.16.5 


8mm AUTOSET TURRET 
Fitted with f/19 3-lens turret 
Positive location, universal view- 
finder, built-in automatic electric eye 
or manual contro! at a touch. 
59 19 9 (with case) 
Or Deposit of £12.0.0. and twelve 
monthly payments of £4.6.0. 


We have large stocks of modern cameras and projectors. 
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SPROCKET FEED 
NO ASSET? |" 


1 REALLY MUST ask Mr. John ( 

Jackson (The Birth of a Camera, ACW, 
March 16) to speak sternly to the Chief 
Designer of Messrs. Tri-Gauge Appara- 
tus Ltd. When Charlie West, who is 
“Trigs expert on cameras,” asks the 
Chief whether he thinks that sprockets 
are an asset, we are almost casually 
told The Chief that although 
they isolate the intermittent loop from 
the spools, they really have little effect 
on film steadiness.” 

But, Mr. Jackson, this isn’t a matter 
of what someone Surely it’s a 
matter of ascertainable And, if the 
Chief Designer’s feeling is factually cor 
rect, it makes utter nonsense of the oft- 
repeated statement in ACW Test Reports 
that film steadiness is impaired by the 
lack of sprocket drive. And, if you im- 
pair film must lose 
definition 

My own experiments variety 
of cameras established beyond any rea 
sonable doubt (by measuring adjacent 
frame-line widths) that sprocket-fed film 
transport systems do improve 
film steadiness and best, a 
sprocketless camera is an engineering 
compromise, If you project a small pic 
ture taken with a sprocketless camera, 
you may feel that the degree. of steadi 
ness is quite adequate and that the ACH 
“backroom-boys” are splitting hairs 
when they insist on the importance o 
sprocket-feed. But project a picture six 
feet wide or more and the imperceptible 
movement becomes _irritatingly per 
ceptible 

My own “feeling” is that the use 
i single-tooth claw transport 
the interests of “simple loading” is dic 
tated by the requirements of the sales 
staff rather than by any 
sideration of film 
costing too much 


feels 


f j 
feeis 


fact 


vou 


steadiness 


with a 


greatly 
that, at 


system i 


serious con 
steadiness, As for it 
someone should tell 
the Chief that the Admira sprocket fed 
8F, with built-in light meter, 
£24 10., and it certainly isn’t a 
camera. 

If 8mm. is to make real progress and 
become accepted as a gauge that is suit- 
able for many of the jobs which, at 
present, are normally done on 16mm., 
designers must have a change of heart 
and rid themselves of the anything-will- 
do-as -long -as -they-get-a-reasonable-pic- 
ture attitude. This means they will have 
to work to much closer tolerances, aban- 
don convenient compromises and realise 
that, in this day and age, they are no 


costs 


bulky 


MOVIE 
MISCELLANY 





picture 


Trouble with the Kinecam 


THERE S 
should 
to it, | 
very be 
its pec 


he 


iliarities and know 


ld more or les 


NO DOUBT ab 
find a camera he 
fe should lear 


st from it, become 


I am what the 
for the siren-so of 
something 


Kinecam told 


ntimental abo 


ig that used 


British 


exposes 


pushed 


film 


perat nd 


Americans 


623 


simply didnt occur to me 


was running at the wrong speed 
with experience of the 
the sound of the motor would 
irned me. I must however 
where the film is correctly exposed, 
the pictures is shatteringly 
1 I don’t think I have ever 
picture. Which is an ad 
8mm, enthusiast! 


more 


say, 


ility of 


feadier 
ym for an 
Asking to be Tempted 
A WORD in the ears of advertisers, ble 
ill. (A friendly, compassionate word 
may say, from one whose livelihood 
Gentlenx 
an integral and 
part of ACW; they 
have reader-interest. We 
intriguing announcements of 
That. We 


to be kept informed of the fascinat 


from advertising.) 
advertisements are 


h ive 


really 
new This and an improved 
of new gadgetry, cameras and 
that are ours for the 
I gently remind you 
weekly? To 
turn first to the 
would be well ad 
copy as 
much we 
you can say 
thinking of 
wasting 


buving 
that 
is now hold our 


interest and make us 
1dvertisements, you 
vised to change 
There’s so 


much 


your oiten as 
want to 
about the 
buying 

wonderful 


same old 


yo can 

ANDO sO 
projector we're 
that 
pportunities if 


id infinitum 


youre just some 
you use the 
This new 
chance to make 
than ever be 
to your emporium 
may tell us 


bright 
gives you a 


friends of us fore 


door wide 
the guv’nor, 
he things the salesman in the 
ip may well forget 
ideal project 
400 
continuous 
with lamp = and 
ec .’ may, by continued 
kind of mesmeric 
can do better than 
We want to be tempted, we want 
window-shopping through the 
iCW., But, please, let the siren 
h us with 


like “The 
takes reels up to 
an hour's 
Complete 


omide 


yn, exert some 


luence, but you 


some new lyrics 


New 8mm Cameras from the 
U.S.A. 

MEMBER Of three new 8mm. Keystone 

arrive from the United States is the 
Zoom. Its f/1°8 focusing lens is 


i 


ed, automatically zooming in or 


, 


ocal-length range of 9 to 27mm., 
fully automatic exposure con- 
1al setting is possible, of course, of 
ind focal length. Retail price of 

id case (with tax) is £102 10s 
r new models are the K-25 Dial Set, 
nterchangeable D-mount f/1-9 lens, 
20x, with fixed f/1-8 lens and built-in 
exposure meter Prices are 
case; K-20x £22 10s., case 
istributors of the Keystone range are 
Blishen & Co., 12 Penzance Place, 

tland Road, I ondon, W.11. 





O-D-D- S-H-O-T-S- 


BY GEORGE H. 


Aids to 
Composition 


The good cinematographer 
controls the composition 
of his shots to a consider- 
able degree. For instance, a scene can 
be framed by holding one or two 
branches overhead in the foreground, 
and for black and white fil: I have 
known a tiny archway, cut out of 
board and pa 

purpose An« 


a cameraman 


card- 


tiptoe 


higt 


ing on ti 


le aves 


idow 

softer 

lamps 

still be 

interest- 

‘wire, 

ten the 

t pported away 

m the lamp as “flags” to give softened 

hadow sical use is lowering the 

brilliance worn by a 

ibject se face is strongly lit 

Temper! Temper ! a cocktail party 

an actor 

was complaining way he 

sometimes treated by producers 

and directors. He said that often he 

not given sufficient indication of the kind 

of character he was asked to play, and 

if, as a result 

please the 

rudely informed 

seldom 
with approval 

I never get t of treatment 

forthright cf 

ind producers”, he 

both what 

» convey it to me 

many rehearsals, 

told the reasons for 


when | turn in a suc- 


was 
some 


was 


his inter tation did not 
sore ille« was 
And all too 


was he told en it did meet 
from eve 

know 
we may d , 


1 " 
im aiways 


repeats, and 


SEWELL 


F.R.P.S. F.B.K.S. 


cessful performance, they tell me. So I 
know where I am all the time and can 
give of my best, The other chaps make 
it almost impossible for me to do so, 
and punish themselves by getting inade- 
quate results” 
[hen we talked of how 
infrequently 
ind ign 


rritability is 
2uthority 
temper, 
nd I remembered how a number of cine 
have Ided up 
igh these things t was not 


the direct 


mistaken [or 


orance cloaked b bad 


societie I 
always 
umeraman 

problem, a 
study his 

nd in consequence |! nothing to 

ribute to it, the sistant director 
sing as he 

ted to the 

provoked 

villingnes 


with due 


difficult lighting 
who had « 


Nine day 
to speak 
received 


-d sheet remindir 


Service, 


Post Paid 


(details filled in by 
tality, giving inf 
place, how to get 
port, where to park 
1 complete list of 
and their teleph 

a stamped 
which the ma 
with space 
buoys you 

makes yol 

best 


also 


warning 


Earthed? May t the 
g1\ respondent 


gain ising 1O wa i , cms is 


 4a5" 
practice of 
n-metall c 
piping as a connection between the road 


main and the hor 


earth’ Owing 


water companie 
5 there is now 
that a cor tion to the 
supply will, in fact, provide 


“> 
houses 


iarantee 
ld water 


earth 


no v 
a good Tenant I ewer 
are advised to make c 
the authorities 


li enquiries ol 


As I mentioned a few weeks 
ago, I have been filming in a 
hospital ward—actually the 
Practical Room in a training school. It 
is just large enough to take a few beds 
and the associated paraphernalia — and 
that is not exactly impressive. So I have 
had to give the impression of a bit more 


sketches represent 


space. The 


Enlarging 
a Room 


one side 
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“ward.” In my first scene 
maid 


of the 
the camera at A 
a trolley will come in through 
way, walk across screen in the dir 
of the arrow, past the first bed c 
Mrs. Brown, and exit left. Then 
move my camera to position B 
range for Mrs. Green to be put 
1 and Mrs. Blue in bed 2. 

The camera will remain static 
the maid enters screen right 
then pan with her past the tw 
to the cabinet until it h 
Cc. The 

ia 


malic 


ward 


round into 


come to rest as 


position re 


her mobile trolley 

the main action 

place. A screen in 

will suggest that 

things beyond i 

various 
will be 


help in the d 


odds and 
suitabl 


Ce 





How a small room ina hospital was made to take 
on the aspect of a ward. The patients were 
moved around in their beds, and cunning camera 
angles did the rest. See “Enlarging a Room’ 


When rec 


all good 


sync. dialogue, 
ensure that 
there is an adequate quantity of buzz 
track to fill in the pauses. Without it the 
pauses will be completely dead, Enjoin 
silence on everyone and run the recorder 
to pick up the small sounds which will 
nevertheless be present. Result: a buzz 
track. 


Buzz ding 


operators 





Smm. that Isn’t 


A gadget for correcting wrongly slit film 


BY K. F. HOWES-HOWELL, A.M.1.Mec 


THE LABORATORII 
8mn 
adjustment may be 
number of films 
reveals that half 
half 
know! I 
through It a film.) 


wro 


films every day 


wide 


wan 


1. When shots 
of such a film 
or mixed with 
rectly slit films 
increase /d 
Fig. 1). In 
like this m 


ing througt 


ecrease 


is a simple 
protrudir 

of very fine 
a carank 
the 
there i 

of the edges 
many 
If the ga 
projector 
half will 
oversized half 


because 


preci 


droject 


ness I 

friction at the gate 

These troubles 
but it is worth building 
sory so as to be able to cope with them 
when they do. It consists of a special 
reel with only a single cheek (Fig. 3) and 
it can be made quite easily without the 
help of a lathe —though readers with 
access to one will be able to do a 
quicker and more stylish job 

First (Fig. 4), cut a 2in.-diameter 
disc from a perfectly flat piece of 18 to 
22 gauge brass or copper sheet, taking 


Fig. 1. Problem: an underwidth film from one 
run meets its overwidth better half from the other 


simple acces 





oo 


=) 











n ry ry 

ui ‘ —_ 

: ; 

tT bow ee | 


Fig. 2. Solution: smoothing down the step with a 
fine abrasive ensures an easy passage through 
the projector gate 





containing am ‘re 
half r 


spe 7 
/ ia 





The 8mm. filn 
perhaps because 
home-made s 
cause, ina 


with this 


S sometimes encounters 
the lab., perhaps because 
Whateve 
project 

be cured 


precision tool. 
unsatisfactory 


trouble can 





eping 

wind the 
periorati 
against the cheek (Fig When all tt 
film has been transferred, the 
will be on protected by ths 
ider. Prevent it 
band. 


half-reel ry 


beginning 
the outside 
from unwinding with 
loaded reel, face downwards 
surface and gradually clea 
slit edges with a 8in r 10in 
flat file. File across a diameter 
ng the film and lf-reel 
strokes. The oversized sectior 


evenly 


imost immediately show up. Shak 
the fine dust from time to time 
inue filing until 
ime width 
this has beer 
in iway as much dust as possible 
(don’t puff at it becau moisture, but 
by ili means l ith a vacuun 
cleaner if y« handy). Place 
the half-reel back on the wir jer and 
wind the film on to the ordinary spare 
reel. While this is being done, let it 


whole fin 


shake 


4. Dimensions and details of the core and 
cheek. 


probably penetrated a little way between 
the layers 

Lastly, from the spare reel wind the 
film back to its own reel ready for pro- 
jection, giving it a final clean with a 
suitable liquid solvent (carbon tetra 
chloride or equivalent) on a soft pad 

[his method nas been used on numer- 
ous occasions and I have never known 
it result in any damage to a film. And 
after treatment, the difference in pro- 
jection has to be seen to be believed. 
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Making a Start 


A SERIES FOR 
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BEGINNERS BY H. A. POSTLETHWAITE 





Getting to know 
YOUR CAMERA 


AS SOON as§ you acquire a cine camera, 
there are two or three things you should 
do. First 
don’t want to pay the cost of one made 
pecially for the least find 
something like a stout cardboard box 
which it can be kept when not in use 
No camera should ever be left 
ibout unprotected from dust 
or Kept 
if it lacks a lens cap or a cover for the 


provide it with a case; if you 


camera it 


lying 
ind damp 
loose in a drawer, particularly 
electric eye 

An ever-ready case, if the camera cat 
be used in it, can be n 
though I once had a bit of trouble with 
one. My camera was 
of a screw passing through the 
f the engaging the tripod 
bush, and the screw was also bushed so 
that the could be fitted on a 
tripod without taking it out of the case 
Unfortunately, the peration of fixing 
it to the tripod caused the screw to jam 
in the camera bush. It took quite 
to release it 
ing sharply on a 
the milled 

Ihe second 
ure the 
nnually per £100 vered 


yu can include 


very convenient 
secured by means 
bottom 


case and 


camera 


eventually done b 


string wrapped 
edge 
important 
camera Th cost 
the policy acc 
uch as separate iense xposure 
tripod and projector Most pol cic 
lamage by accident as well as_ loss 
but be sure you understand what cover 
you are getting. There may be a proviso 
that you bear the first 50s rso of a 
There is not likely to 
restriction regarding the person 
using the camera except that 

1] 


imateur’s policy will not cover 


claim for damage 


be any 


professional purposes. Cover may be re 
tricted to the United Kingdom 
more probably remain in force for travel 


it will 


tbroad, but do find it before you go 


Learn from the Book 
Study the 
with the 
make 
of every 


instruction book 
camera in front of 
understand the purpose 
part. If you 
bought the camera secondhand and been 
unable to obtain the maker's 
well-illustrated 
and study 


camera 
you, and 
sure you 
idjustable have 
book, try 
guide, written 
that 


cine camera can be as 


to get a 
tor beginners, 
Although a 
use as 1 box 
photography, it is possible to make mis 
takes: for example, a complete 
may not know that the emulsion (duller) 
ide of the film must be towards the 
and must be wound on the spool 


easy to camera for still 


novice 


lens, 


next to the core. This is really obvious, 
but films have been run through the 
camera back to front, or wound on the 
take-up spool inside out 

Examine the carefully. If 
there are markings on the finder lens, 
make you know what they mean 
Even a pair of tiny dots may have 
significance; engraved lines probably 
at close 
but they 


viewfinder 


sure 


indicate the limits of the picture 
range (correction for parallax) 
show the limits when a long-focus 
lens is used instead of the normal lens 
It is possible that the full area of the 
finder is appropriate only when a wide- 
ingle attachment is smaller 
marked area showing the field of the 
normal lens and, maybe, a smaller one 
still for the telephoto. There may be 
some means of tilting the finder, 
aS a correction for parallax. Its eyepiece 
may be adjustable to compensate for 
abnormal eyesight a real 
when filming a 

Some finders provide a great 
information, For example, that of the 
Sportster IV has colour-coded fields of 
three “exposure 
beacon” signals there 1s 
enough light for when the 
light is too black 
when one is using manual aperture con 
trol; the ASA speed number of the film 
in the camera can be seen in the finder; 
exposure needle 


may 


used 


again 


nvenience 
title 


deal of 


big close-up or a 


view for all lenses; al 
yellow wher 
filming, red 


dim and turns 


the electric-eye shows 
what aperture ts 
is given of the 
A-to-D filter; and finally the finder 
shows which of the camera’s three lenses 
is in the filming position. All of this ts 
useful information, visible 
it a glance, but you should know what 
it means before you start to 

Whatever type of finder 1 


1; indication 


built-in 


being usec 


position oO the 


conveniently 
shoot 
fitted, you 
how to look through it 
which eye you are 


must discover 
going to 
depending on how 


With 


doubt 


and decide 
use this, of course 
you are going to hold the « 
finders there 
whether you are 
line of the picture 
side or the top of the 


cut off unless the eye is 


imera 
some 1S never iny 
rrect out 
others the 
image may be 
iccurately lined 
up and you are looking straight ahead 
Be particularly careful about this if you 
wear spectacles; it may p 
to have a special eyepiece fit 
finder so that they can be removed when 
sighting the scene 

Experiment with different methods of 
holding the camera until you have 
that gives a firm and steady 


seeing the Le 
but with 


found one 


grip, provides convenient way of 
depressing the starting 
enables you to see clearly 
finder. Run the camera at normal film 
ing; do not run it at high speeds such 
as 48 or 64 f.p.s. when there is no film 
in it or the mechanism may be strained 
The starting button may have two or 
three positions, one for normal filming 
(which means that exposures are made 
so long as you keep on pressing); one 
for continuous run (enabling 
leave the camera and walk into the pic 
ture); and one for frame-by-frame 
filming (single exposures, for animation) 
Make yourself quite familiar with the 
method of setting the lens to regulate 
exposure; if the camera has an electric 
eye, there will probably be a dial to be 
set at the speed of the film in use, and 
perhaps another for filming speed. If the 
lens has variable look for the 
depth-of-field note how to 


use it 


bution, and 


through the 


you to 


focus, 


scale, and 


Film Path Variations 


[here is not a great deal to learn 
about the inside of the camera, The 
path to be taken by the film from the 
spool through the gate, to the 
take-up spool will probably be clearly 
marked, perhaps with arrows showing 
the direction in which the film travels 
The gate must be opened to insert the 
film. In cameras this happens 
1utomatically as the camera door is 
opened; in others it is necessary to push 
back the pressure plate. Closing the gate 
again, may be automatically by 
the door, but if it has to be closed 
there may be a device to pre 
vent the door from fastening if the gate 
has been left open inadvertently 

In 16mm few 8mm 
models, film is fed to the gate, and 
taken from the gate, over a sprocket 
wheels. In some advanced 
automatic; after the 


leader has been trimmed it is 


feed 


some 


done 


manually 


cameras, and a 


wheel or 
cameras threading is 
end of the 

i guide and the release button 
through the 
emerges ready to be attached 
spool. In the Movikon 
loops are formed in an 
diagram 


pressed; the film then runs 
mate and 
to the take-up 
nd Movinette 
unconventional manner, but a 
on the lid clearly how 
Examine the take-up spool and note 
of the film should be in 
Take care that this spool never 
damage: if the flange should 
become bent. the edee of the film 
door is opened and 
even jam in the 


shows 


how the end 
serted 
suffers 
may 


camera 
in 8mm. spools are made to 
1v uv when in the feed position 
up for take-up 


may 


other wa‘ 


LOADING THE CAMERA) 





in adequate exposure on 

one would have to give 

8 (the maximum aperture 

olotar fitted to the Prince), and 

reading confirmed this. That 1 

one would have to increase the 
lighting to about 9,000 watts to 


» BY CENTRO SPROCKET 


ufficient illumination for filming 
i load of 500w ts asking quite a lot 
1 light socket. In any case, the total 
izc hould be kept as low as pos 
le both to save expense and to avoid 
ne one s subject 
One solution is to use a bar-light; with 
two No. 2 or four No. 1 photo 
will give enough light for normal 
ind as the lights are carried with 
umera, the correct frontal illumina 


WHERE 9°5MM. impo, an exposure of 1/28 ot ve fot 
is a good basis on which to work 
SCORES OVER 16MM. 


¥-5SMM. IS USUALLY regarded as second are = 5Sin. x 2in. x Sin 
best to 16mm., vet in some ways it has siem I sin 
an advantage over the wider gauge. For ye and a 
example, the 9-Smm. camera is far more l6mm. cassettes 
compact. I have been comparing my I j 

Camex camera with a 16mm. Siemens 

11F, which I chose because its speci ourse, the two projec 
fication is very nearly identical. Both lifferenc Incidentally 
have interchangeable lenses, four speeds to find iat the 5OOw 
variable viewfinder, etc and both ystor llustrated 


take chargers containing S0ft. of film ligh s the 100v 2¢ 
the small difference being that th mittec the lower 
Siemens has a cable release socket for greater effi bu 
“brief-time’” in the still photography asi lie n the 

shutter remain e right-angle refle 


iency, 
| 
sense of the te the 
open for a ( s the release 

pressed and ( moving on ne 

frame when it is released. This camera 

also has an odd arrangement whereby 

pushing up the footage indicator disen 

gages the claw, thus allowing > motor 

to be run without moving the film portabilit lat tl imateur need 1: 100v. 200w. Cine Gel (9.5mm 

The overall dimensions of the Camex very ison orice '- 500w. Keystone 


Room Lights and 


CAN existing room lights be used for 


colour filming or be replaced by bulbs 


of a higher power, o . photo 
floods? asks a corresp: lent who owns 
a Prince camera rt film cannot 
deal satisfactorily with contrasty sub 
jects: a brightness 

is the most it can nd y small 
compared with the | range of 
monochrome negative emulsions In 
terms of practical filming, this means 
that colour requires a flat frontal light 
ing to ensure that the tone range is 


within the capabilities of the film, and 


‘ 


for contrast one must ly 1 colour 


not tone 

The lights in the average living-roon 
ire most inefficient photographic-wise ’ n about « 
Only lamps within an angle of 45 deg he light; the reading 
from the camera-subject line have an er the lamp and 
appreciable effect on exposure. Those il entical 
between 45 deg. and 55 deg. supply only t 


half, and those between S55 deg. and 65 mm. Camex (left) and l6mm. Siemens 11F. 
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NOSTALGIA the very mention of 
silent films brings it sweeping over those 
who knew the period. Mingled with 
memories of the captivating charm of 
these films, of their warmth and honesty, 
of the rich beauty of settings and photo- 
graphy, of the fine portrayals of the stars, 
the pleasure and excitement which marked 

visit to the cinema, are lingering regrets 
that something 


died Oo soon 


so wonderful should have 
But nostalgia is not wholly responsible 
for these feelings. Those who really know 
and understand silent films (they need not 
ed through the period) 
a deep affection for them. And this 
omething more pre 
idmifa 
1918-1928 


makers not only scored a unique series of 


necessarily have liv 
have 
affection is based on 
cise than nostalgia It is 
tion. For during the | 


based on 


him 


artistic triumphs; they also achieved some- 
thing which few people t 
ciate with silent films 
level of technical 


[his technica 


day would ass« 


a remarkably high 


guired in an inc! 
editorial of an 
pointed out ir 

humanit 


moment with 


tory ol 
motion picture rs. No art 
ly ds 


‘ mo- 


that 1s so essent 
nation, 
the intelligenc he education d the 
entertainme 

In a 


natured 


cratic has done 


mere twenty yea! in art 
1 


had 
developed. But 
the actual period, in which the 


cinema’s potential was realised and new 
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“1 am burned, blistered, frozen, dirty; my hands and face are 
rough and chapped’”’. ‘“‘How could | ever have achieved the look on 
those two men’s faces if they hadn’t been out there, right on the 


spot, in actual danger?”’ 


Films are more realistic now than they were in the early days of 
the cinema? It’s just not true! They are more assured technically? 
Wrong again! In this series by the silent film’s own historian, 

Kevin Brownlow, the lessons of the past are offered for the guidance 
of the amateur of today, for many of the problems he faces are 
those that the old-time professional met and solved. 


How They Did It 


THE STORY OF THE TECHNICIANS OF THE SILENT ERA 


By Kevin Brownlow 


techniques were evs Ived, t far shorter 
time. For the pioneering years of 1900- 
1913 were really Very few 
films re- 


wasted yea 
udvances were made; dram 
mained heavy, ponderous and 
their interminable 
graphed from one rigid came! 
Ihe breakaway from the 
dullness of these photoplay 
start of World War I. By 
over, film makers had 
learned how to make picture 
for this startling advance are ob 
tainly the Italians had something to do 
with it. Competition from their big-scale 
pictures spurred the Americans to produce 
Birth of a Nation. Competition from this 


lifeless, 
scenes | ig photo- 
set-up. 
oppressive 
egan at the 
time it was 
ccountably 
[he reasons 


cure. Cer- 


Why Not Dual-Contro! Production? 


CINE 


divide 


groups, the techr 


cLuBs whose membership tends to 
itself into two defined 
ically minded and the 
untechnical but creatively bright boys 
might find it worth their while to investi- 
gate some form of dual-control produc- 
tion method, This is a method adopted 
by some television studios; the producer 
is left tree to concentrate on the per- 
formance of the artistes while the techni- 
calities of camerawork, lighting, sound, 
etc., are left either to the floor manager 
or to a technical director. 

It is also the normal Hollywood sys- 
tem of film production. One director 
(usually called the “Director of Photo- 
graphy”) is an experienced technician 
responsible for the actual studio work- 
ing, while his colleague (who is simply 
the “Director”) concerns himself almost 
wholly with the acting and presentation 

[he system is sometimes used, too, in 
the making of television commercials 
The only essential condition is that 
both directors should be completely in 
sympathy, and that the script or story- 
board is agreed to the very last detail, so 
that on the studio floor there are no 
last-minute wrangles 


clearly 


On arrival at the studio or location 
the creative director goes off into a 
corner with his artistes and quietly re 
hearses them, while the technical direc 
tor is busy seeing to the arrangement of 
the cameras, lighting, sound, etc. When 
he is satisfied that all is well, he hands 
over control to his co-director, merely 
making sure that as the scene is re- 
hearsed, no difficulties crop up 

The reason the procedure is adopted 
for some TV commercials is that the 
advertiser or his agent may have very 
strong feelings on how they want their 
sales message delivered, but probably 
have very little idea about film or studio 
technique. Cine clubs sometimes find 
themselves in a very similar situation 
when a new recruit comes up with a 
splendid idea which he does not have the 
technical knowledge to exploit 

If the club consists mainly of techni 
cally knowledgeable people who would 
dearly love to make a group film but 
can’t think up a good idea, might it not 
be worth while seeking the services of a 
bright producer from the locai rep or 
amateur dramatic society? 


FLYING SPOT 


picture c¢ 


mpelled other American 
panies to improve the standard of 
films, And so it went on. 

But the importance of Birth of a Nation 
has been over-emphasised, It had a wide 
distribution, an even wider 
Film makers in America 
from it. But they couldn’t learn the subtle 
ties of editing, because Birth of a Nation 
particularly l They 


com 


their 


influence 
learned a lot 


well cut 
't learn the intricacies of lighting 
film’s interiors were mostly 
with daylight in a glass-roofed studio 
Yet they learned how to cut, how to light 
how to cover a scene and how to get the 
best out of it. They learned new ways ot 
directing actors and new ways of photo- 
graphing them. And all in just four years 
Significantly a great deal of the incen- 
tive came from the public—right through 
the silent era. Audiences made themselves 
felt in those days. They were encouraged 
to tell the film industry just what they 
thought of its products. “When you see 
a bad picture—kick,” adjured one fan 
magazine. “When your exhibitor over- 
advertises or misrepresents his wares 
kick, Don’t just tell your friends, Tell the 
man who got your money, Hunt for the 


was not 


e the 
Sc wie 


In later years they brought the outdoors to the 
studio, but in those days elaborate sets were 
often constructed in the chosen location 
(Marion Davies in “Buried Treasure’’) 





manager of the theatre and tel 

feel you have been cheated. Tell him that 
the m who sold him the picture cheated 
him and that he in turn cheated you. Tell 
him that he isn’t going to get any more ot 


f 


your money | - shows that kind of 
picture.” 

“What are you doing?” asked another 
“If the photoplay has made tremendous 
advances in the past ten years it is because 
you encouras id, by your discrimina- 
tion, rewarded each step with your inter 
est, co-operation and support. If you want 
better pictures you can get them by sup- 
porting the finer things of the silver sheet 
and starving out the inferior offerings 
Don’t confine your activities to blacklist- 
ing the p oret productions. Encourage 
the standard bearers of the art Boost a 
good picture ft r exnibitor and to your 
friends. Don’t be afaid idemn. And 
more important, dont be alt id to boost 
Play your 

And the 
columns 
Boug iets,” 
pictures 


lapse in reali 


in a tvpDI- 
was built 
ide cracks 
is almost unen- 


“W 
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n Son of the Sheik, kept a diary in which 
he recorded the unit’s life in the desert. 
With small incidents he reveals what the 


h 


technicians and the actors had to put up 
wilh, 
He describes how Vilma Banky put her 
spoon in a bowl of something that looked 
like blackberry jam, but proved to be a 
bowl crawling with flies. How the 
uckish water caused Montagu Love to 
| ill—and how he still carried on work- 
How the heat never moderated, even 
night. “At midnight it is still too hot to 
sleep. Sheets are like fire.” How, after two 
hours in bed, the unit had to get up at 
4 a.m. to work all day, toiling up a big 
sand dune, sometimes on hands and knees 
with the flies penetrating the eyes and 
mouth. ... But Irving Sindler was phil 
sophic. “Well, we'll get Mr. Valentino's 
lovely, beautiful desert scenes. This can’t 
last forever.” 

Without real skill, technicians could 
have destroyed all the realism of those 
locations Unimaginative photography 

1d indifferent direction could have pr 

iced a result as false as the worst studio 

This, indeed, happened many times 

ore the technique of cinema had been 

discovered, In 1914, for instance, 

Aitken produced a film about the 

ion in Mexico, To secure abso 

ealism he paid Pancho Villa $25,000 

permission to photograph  Villa’s 

al battles. Villa wore make-up so that 

ld look well for the camera, and 

staged raids two or three times just 

re Aitken’s camera recorded every- 

perly. He even fought by day 
f night 

filmed everything in long 

housands of feet of poten 

celluloid was useless; the 

incredibly dull. Aitken had 

lesson, He faked the raids all 

the studio and this time 

close to the action 

very exciling sequence 

however, this ignor- 

technique was virtually 

Films surviving from 

that technicians knew 

Their skill, talent 

their extraordinarily 
e art of cinema, and their 

™ 


, made earlier silent films 


] 


* confided the critics 


magazine in 1925, “we 
ind sigh for the old days 


led in pictures good and 

If one of these old-time 

ir local house as a 

For one thing, you'll 

ache. But more im 

true perspective of 

j otodrama. The most badly 

sived, directed and played picture of 

today is a gem compared with those early 
fumbles into the realm of cinema.” 


To be continued. 
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All the magic 
of creative 
moviemaking 
right at your 
fingertips! 





Sportster IV combines instant 
slow motion with electric eye and 
tri-lens turret to give you a wide 
range of creative effects 
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Bell & Howell 
SPORTSTER IV 


8mm. Tri-Lens Cine Camera 


PRICE: Complete with English Hide ever-ready 
case, £69.19. 9d or on extended payments. 
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SPORTSTER I 


8mm Tri-lens cine camera 


Beginner or veteran cine photographer—you’re equipped 
for really advanced moviemaking with the exciting 
SPORTSTER IV. For here, at your fingertips, are 

the most fascinating of professional techniques—and 
while you concentrate on the action, the ‘electric eye’ 
automatically adjusts the lens for correct exposure. 


SMOOTHEST WORKING TRI-LENS TURRET 


Cuts the time between lens changes to a bare minimum. 
Asimple rotating movement will glide the turret 

into one of its three self-locating positions. 

In an instant you can change from normal lens 

(f/1.8, 10mm) to wide angle (f/1.8, 6.5mm) to telephoto 
(f/1.8, 25mm). All lenses are haze corrected. 


REVOLUTIONARY PERISCOPE VIEWFINDER 


See how the Periscope panel inside the viewfinder 
continuously reminds you while you are filming of the 

lens you are using, as well as position of the type A filter, 
film speed and exposure settings. Three picture frames 
inside the viewfinder—one for each lens—show you the 
exact picture being recorded on your film. A warning 
beacon tells you when there is insufficient light for filming. 


INSTANT SLOW MOTION 


There is no need to stop the camera to switch to slow 
motion and back to normal speed again. Without 
interrupting a sequence you can highlight the action 

with a dramatic change of pace. The ‘electric eye’ 
automatically adjusts itself as you change while the 3-way 
starting button gives you a fingertip choice of normal 
runs, instant slow motion and single frame shots. 


15) 5) Dara = LO)\ 4 33 IB 


THE QUALITY NAME IN CINE EQUIPMENT 


Your Accredited Bell & Howell dealer will be proud to tell you more. 


RANK PRECISION INDUSTRIES LIMITED 
Cine & Photographic Division, Mitcheldean, Glos. 


FINE PRECISION 
INSTRUMENTS 
BACKED BY 
WORLD-WIDE 
AFTER-SALES SERVICE 


Handle a Bell & Howell camera. 
There’s a feel about it. An unmis- 
takable feel of precise, quality 
engineering. Soon, you'll appre- 
ciate the other things; the consis- 
tently perfect performance... the 
brilliantly conceived features... 
and the satisfaction of knowing 
that you’ve received real value for 
your meney. 


Every Bell & Howell product is 
fully guaranteed for 12 months 
and a world-wide network of 
Accredited Dealers provides you 
with factory-approved service 
wherever your travels take you. 


LUMINA 
8mm 
Self-Threading 
PROJECTOR 

... takes the film 
from your fingers 
and threads 

ttself automatically/ 
Price: £59.18.6d. 
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Sound Topics 


BY P. J. RYDE 





MAKING 
MAGNETIC 


SIGNALS 
V/IS/BLE 


enables you to check equipment with greater certainty 


FOR NORMAL PURPOSES t is 
immaterial that the signals recorded on 
magnetic tape or stripe are invisible. But 
there are occasions when it is extremely 
useful to be able to see the exact where- 
abouts track, particu- 
larly when one is checking or adjusting 
the alignment of the heads. 

For some time past it has been found 
possible to “develop” a recorded tape 
by dipping it into an indicator fluid con- 
taining particles which are attracted by 
the magnetism f the tape; these 
particles reveal the presence and position 
of the signals in rather the same sort of 
that iron 
show the lines of force of a magnet 

Hitherto, these indicators have used 
brown particles of magnetite, which, be- 
cause their col r. ire hard to 
distinguish from the brown oxide coating 
of the tape. But now there has 


the rket a new fluid called 


quite 


of the rec« rded 


way filings can be used to 


ippe ared 


Indi- 


biack, show 
Ir { ya 
1dICcK 
tive to 
-_ lead 
ecorauecc { 
ind its 


that 


ietected 


The bottles 


( 


iry medic: 
ind that the 
nd was as f 


of newspaper 


Ider to prevent it 

for the bottl 
Having shake the bottle 
tape to 
be “developed ” so that it forms a loop 
und push this into the bottle. The tape, 


incidentally, must be free from grease, 


very 
small 


This is mportant, 
base iS 
well, double up one end of the 


or else the final result will be blotchy 
With one hand the tape is now pulled 
out vertically, and with the oth-r it is 
fed in, so that there is always a loop of 
tape in the bottle. This process is con- 
tinued until the whole length has been 
immersed. Withdrawing the tape verti- 
cally allows any surplus to drain off, and 
prevents the formation of pools of liquid 
on the surface of the tape 
Since the developed signals show up 
most clearly when the tape is still wet, 
there is little point in allowing the indi- 
cator to dry on, especially since, when 
wet, it can be washed off without diffi- 
culty, so that the tape can be used again 
in the normal way. If it does dry on 
however, it is very much harder to re- 
move, and it is probably best to discard 
the tape altogether, for it is inadvisable 
to allow the indicator particles to come 
into contact with the recorder heads 
Indicord is from H. P 
Archw iy Road, 
comes in S1zZes 
post free, 
which contains 


four times as much, ‘ 6< 


available 


Freedman, 271-3 
Le N.6. and 
The standard size costs 5s. 6d 


ind the Profess 


ndon, two 


nal § 


This Blooping Business 


SOMEONE lease it me wise 
Almost all 
the instruction boo say that if 
plicing 16mm 


ind track, you should iint out the 


WOULD 
ibout this blooping 
you are 


n optical 


opaque 

purpose and 
The name 

he painted splice 
necessit\ 
track 
made, but 
or I 
Provided 


inen nine 


thlo »ped: 
*s it con 
in if it had 


even exI 
siderably more noticeal th 
been left alone 
About a year ago I was given a 16mm 
optical sound print whose track consisted 
of commentary and background music 
I was told that at one or two points torn 
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The tape recorder plays an essential role in the 

prizewinning films directed by Richard Hodkin, 

here seen at work. His Oscar-winning musical, 

**Frankie and Johnny,” has its premiere this 

week at the National Film Theatre, together 
with all the other Ten Best. 


sprocket holes had necessitated the re- 
moval of a few frames. It turned out 
that in each case the splices had been 
blooped, and all made the well-known 
plop when they passed the sound head. 

I remade each of the splices, without 
blooping, and on subsequent projection 
they ran through so silently that 1 could 
not even locate them myself, although I 
was specially listening for them. Since 
then I have made a large number of 
splices in projection prints with optical 
tracks of all types; I have always left the 
splices unblooped, and they have almost 
invariably been completely undetectable, 
except, of in cases where they 
have been away by sheer discon- 
tinuity 

What, then, is the purpose of blooping 
in optical print? I had always 
been given to understand that a blooped 
splice was more pleasant on reproduc 
tion than an unblooped one. But the 
facts just do not bear this out, for ever 
a well blooped join is much more tire- 
than a plain unpainted one, and 


the inexpertly blooped splices 


course, 


given 


soun 


some 


+ 


re so common make a most 


sound, 


un- 

»f projection prints some- 
it people do only because every- 
se does, and are it benefits 
nore than a 


for heaven™s 


* « 


WANT to use tape order 

experiment with stripe, you 
srested to know that Marriott 
and Sunleigh Works, Alperton, 
Middx., are able to supply their eS 
type head with the facing ground 


one side of the lami 


IF YO 
heads 
may 


0-025in, on 
so that the head can be used 

without any risk of damaging 

ture area of the film. The price of these 
special heads is 58s. 
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The advice of the ACW Enquiry Bureau is available free to every 
are answered by post (we regret we cannot undertake to answer 


sentative selection is reprinted weekly on this page 


confine any one letter, whenever possible, to a single probiem 


write ne side of the paper only 


Query Coupon from the foot of th 


Your 


— Sync. with P8 


Thaveal r P8& pr 
and 
What hronising a 
recommen S.R., Hul 
Look in 
adverti 
This w 
goes W 
where 
begins 


used to 


Sepa RNR and Focus 
I have ju 


one with ¢ 
use my 2 q 
what distance, 
should the f d 
M.B.V 
If you work with the n n lens at infinity, it 
will behave like } { is lens on 
the titler, givir 
supplementary 
other focus sett 
come closer to 
formula 


when 


Peebles 


when the 20in 
title card. At 


where d is the distance from front of supple- 
mentary to subject, s the focal length of the 
supplementary (in this case 20in.), and uw the 
focus setting of the main lens. Thus at a focus 
setting of 4ft., the supplementary-to-object 
distance d would be 
48 x 20 960° 
eS 14in. approx. 
48 +20 68 
To determine focus setting in terms of object 
distance, of course, the formula need only be 
transformed to 


... and Pixed Focus 


My Fujita 8 has a 13mm. fixed-focus lens and 
wide-angle and telephoto attachments 
these should I use for titling? If the standard 
lens is best, does it matter that the lens itself is 
set rather deeply in its housing, so that the 
additional close-up lens would necessarily have 
to be quite a distance away?—I.C.J., Hertford 

Use the standard lens with, preferably, a 
20in. close-up supplementary. It is quite in 
order to mount the supplementary on the 
front of the deep hood, which will merely have 
the effect—since the distance that matters is 
that between supplementary and title card—of 





ACW QUERY COU PON 
Effective for one week from date « is issue 


(three months for readers overseas) 











Letters should be accompar 


s page. Address: AC 


Problems 


Which of 


Queries 


3 a smaii Dut repre 


reader with a technical problem 
them by telephone) an 
li help the Bureau to give a speedy service i? querists 
related parts of the oblem) and 
ed by a stamped addresse nvelope and the 


. 46 Ch 


Solved 


riable-spee 


to be n 


ed of 


he direction of the window) 
ur cables in such a way that 
it for “light off” can all be 
the same moment—preferably 
vitch but, failing that, by one 
ur socket board 
the scene, of course, you start 
* lamps out and have ther 


plugged in) at the mome 


witches on his bedside lamp 

followed, this procedure 

effect required. But car 
followed? In elaborate feat 

nentaries, television 

be confessed, some 

is too olten 

timing 

aster switch and the characte 
On comes the lamp in tl 

lit second later, on come th 


rporting to 


between 


e 
represent its effec 

maybe, but enough to remir 
that what they are watching | 
but a man-made reconstruction 
that we would he 

it were there not abundante 
not widely k All that h 
to connect the bedside lamp 


; $O Simple 


nown 





7 ing ir “ th ‘ 
get flies to order, I would be 
f smother g your actor with 
ve think you w 
so of flies and f 
winding back and fils 
film. Wind back once more 


swarm by 

s head and the proper 
force the effect 
One point to watc 


backgroun 
h is scal 
lat the distance is the san 





_Queerest Query of 


nded by thousands of flies. 


black cloth 


ming the swarm and the head. 


the Week 


As it is im- 
hints.—E.A.H., Alvechurch. 


flies enjoy (but which he probably 
Find some means of attracting 
background. Then multiply them 
n—say three times in all—on the same 
rth superimposition, this time of the 

cut in one or two huge fly close-ups to 


the flies to look larger than life, make sure 








be exactly matched but they should be well 
within the range of the proje 
The only disadvantage is that your recordings 
will no longer be in close syn 

Why not ask FE I 


demor ition \ various 


tor tone controis 


Magnetics for a free 
machines? The 


eath, Kent 


address 


Bexleyh 


Effect of a Lamp 


na film I am planning will wake 
idle of the night on hearing a noise 
t How 


and switch onh vedside lamp 


scene?—I.C., Glasgow 

seg yy setting up the! ts you will need 
“lamp on” 
then cut them out one by one until you have a 
realistic “light off” effect (remembering that it 
ll more realistic if > light appears to 


for the second, irt of the scene, 


will look 


lamp that shows in the scene, into the 
same circuit as the additional lamps that will 
be used to brighten the set. The actor no 
longer does his own switching on. He merely 
puts his hand on the switch and leaves it there 
until the film-maker has time to operate the 
master switch, thus illuminating the bedside 
bulb and the room at exactly the same moment. 
If you are keen on gadgetry, the trick can be 
taken a stage further. Put both the visible lamp 
and the set lighting under the control, through 
a quick-acting relay, of the actor's switch. This 
might not be worth doing for the switching on 
of a bedside lamp, for the fingers at the 
moment of lighting up are in semi-darkness 
and, probably, concealed by the shade. It does, 
add a touch of polish to the well-lit 
close-up of a wall switch when, say, a character 
turns off the light on leaving a room. 


however, 
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Your 
WAY TO THE STARS 


is charted for you in this survey of 
further award winning entries in the 
ACW Ten Best Competition 


we. 
ie 
2 + 7 


16mm. Two Star 
THE VANISHING VILLAGI 
170ft.. t 

Peter Wilson, St 
Sea 
A man visits a de 


Annes-on- 


THINGS 
171ft.. s.o.f 
By Philip Grosse 
While we wat 


school 


HAVE CHANGED 


an old 
the life he i 


mine wa 


TIME TO 


By S. Levin, Le W.12 


Documentar n 7 7 


REMEMBER 


WATERCRESS 
FWELME. 76 
By Frank 


Documenta 


FROM 


ion 


parts ink 

isuals 
where cre 
the water 
The fi 

lacking 
feel 
we 


watercress 


tior 
mention 
meet 
the new 
with, we are 
the cress beds 
Mr. Smith 
in the commentary. but we 
come really 
film; we should 
more of racter. This 
would have pré the general 
interest which the film as 
tends to lack f ty 
wrong in places 
a shovel, then wi 
next shot. This 


cress 
hous 


iagram of 
nportantly 


him in 


i 
e liked to see 


him 


i whole 
goes 


ve see him wit! 


Peter 
the visil ym the 
The fi 


was shotin a dere ty i 


amera, John Benson as 
1850s who finds his 
m, “*The Vanishing Village” 
vein Sr Annes on Sea 
f the West Lanca 


former 


home inruin 


(Photograph by courte chire 


Evening Gazette.) 


missible in an exciting context, but 
not here! 

Our main criticism remains of a 
rather -long lacking 
personality we commend the 

for itS painstaking coverage 

id for the hard work which we 
to the making of it. 


over film BOOMERANG c 
By City of Belfast Y.M.C.A. C.S 
The policeman appears to be more 
d in the ladies than in the 
atching criminals 
hie loe § arre 
ugh the wrong: 


Tot 


entry 


Never- 
st a burglar, 
loer is dis- 
vy a heard: for a small boy 


wn such a beard 


WHERE 


6R80ft 


ALL WAYS MEET 

, Cc, 8.0.1 

By W. Cowen, Keswick. 

Documentary on the Youth Hostel 

issociation nor 
Very 

8mm. Three Star 0 

A MATTER OF MINUTES ing well 

200ft, c, t mung © 

By Kestrel F.U., Bromley 


1 documentary film onan 


om the face 


burglar on a “wanted 


nice indeed! This provides a 
imple of producers work- 
within their limitations, 

simple story with an 
twist in its tail, and 
» more success than many 
ambitious entrants 
and 
and 
The small boy 


HT 


more 
ponceman 1S 


of location is 


all 
The day's events are very spie 
this most competent i use 
is well-cut and show pleasant to the eve. 


is part well, and 


covered in fresh 


sense the passage of ti pla } in fact. 


commentary is a good one, > acting is refreshingly free from 
well read. The few lamming 
ects employed come over 


nvincingly he 


and self-consciousness 
; film might have done 
ter had it 
It is 
matters a lot 
such as this 


ilarly 


been just a little 


a fraction too slow 


music, Now 
is too strident 
The 
seemed to us 


episode on the bridge and this 
theme 
we spend far too 

s initial dalliance wi 
the gate. Then we do not 
I indicate a drawn beard on the notice 
there 1S a zood one. But ve have been given plenty of 
t ve me to guess what is coming. The 
the bov (an admir- 
of introducing tl 
racter) is probably a 
and the 
ib 


nconvincing ] 
in an otherwise very stance 

the subject 
The 


g » which 
s made to 


way where 
wha i 
with 
is key 
shot too 
shots 
t ion e shortened slightly). Tt 
The hand-over of f shot is very pleasing—but 
the petrol is not well paced, a bit lacking in punch; 
there is a lack of a definite feeling 1orten it, or re-shoot from 
of climax as the end of the rally 1s viewpoint 
reached. When the motoring is all 
over, the final sequence comes as a rovadly a 
bad let-down aper, but 
Had only the film been shape 
ler, with more of a feeling of ae ~ 1d 


remain 
towards the end 


and ig 1s 


neat piece of scripting 
potential nner on 
lacking tha ch of 
the direction necessary to 
fu } >. But we 
drama towards the end, lead 

nching” fi A 

awarded I f AY 
ndation 


entry, and 


c 
I t have 
higher comr 


this 


175ft 


ot 
R. Broken 


1a, Potters Bar 
umentary on the Cornish a) 


Three-Star commendation ft industry. 


hiked ay 


general proficiency and for 


skilful way in which a 


long da HE 
activities have been most smoothly 


LEADETH ME. 175ft., c, t 
; By A. & J. Douglas, Blackpool 
compressed into a relatively short Documentary on the training of 
im guide-dogs for the bling 
AFTER YOL 
By H. Brayshaw 


MR. K. 145ft, c 


Sutton Coldfield 


colour « 


on-film; t, tape 


JO’BURG SAMBA. 180ft., c, t 
By Mr. and Mrs. Leo 

Johannesburg, South Africa 
A little boy goes into Johannesburg 
for the day; 
impressions of the city and its 


Lewy, 


the film presents his 
life 


MECHANICAI 
TYPESETTING, 160ft 
By W. Lawson, Edinburg 
Documentary description 
anised type-setting in 
pr duction 
The lighting, colour and choice of 
angles are most pleasingly profes- 
sional in their assurance and 
polish. The voice of the commen- 
tator is lively and sympathetic 
Music is not used obtrusively (as 
it is in sO many amateur docu- 
mentary films), and the few 
effects come in acceptably as 
background noises. But, un- 
fortunately, insufficient thought 
seems to have been given to the 
purpose of 
If it is designed for experts, then 
its content is surely far too 
elementary? If it is designed for 
general audiences, then the pro- 
ducers have not taken enough 
trouble to make sure that each 
new idea is presented clearly and 


simply, so that tt 


»f mech- 


newspaper 


this film 


audience 
going 


always understand é 
screen at a given 


on on the 
moment 

In many places, a word is used, 
or a phrase, before the meaning of 
the thing has been made clear (for 
instance, we see a close shot of a 
matrix some time after we have 
heard the word being used without 
any explanation of its meaning) 
This is a tremendously important 
point, and it is a pity that the 
cinematically-expert producers of 
this interesting film have been so 
concerned with the wood that 
they have forgotten to explain the 
trees proper first 

We summarise regretfully: Visu- 
ally often superb, but the total 
effect is not as clear as it should 
have been. 


MONDAY MORNING. 150ft..c 
By Lawrence Adams, London, N.8 
4 study of Hornsey on a Monday 
morning 

We highly 


way in 


skilled 
which the has 
made his picture so clear and 
interesting without using any kind 
of sound. There are some arrest- 
ing shots, and here and there some 
excellent use ot the moving 
camera. We admired especially 
one very neat idea, when we watch 
a ‘bus pass, then look at the clock- 
tower, then see a shop blind going 
up. The cutting here is very 
accurate, and ordinary things are 
selected and arranged to provide a 
pleasing sen of excitement. 


commend the 


yroducer 
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The "buses montage, however, 


is far too sketchy. We co 
what the producer was seekis 
achieve, but he bring 
The trick 
the line 
after tt 
techniq 
in what 
realistic 
sequence 
The “ 
from the 
very 2o¢ 
stunning 


crowd 


LIVERPOOL EDUCATION COMMITTEE 


Monks co wn eo | 
int um 


+ 


odse 


TELEPHONE 


| Stan |b 


IDEAR 


Hornsey (1 

its kind) ex! 

the people 

glimpsed 

realise tl 

we 

are, 

sn 

came I 
The fil 

tude on tl 

would not | 

peopie bee 

memorabl\ 

certain 0 

' 


e 


which te 
fore the 


commend 


PEACE IN Ol 
By Witney C.¢ 
1 peace-mee 
broken 

place ! 

The fiz 
o'clock, 

leave 

amity 

arrived 


the film 


RED RIDING HOOD 
By Joan Duckwort 
Monksdown InfantsS 


pool, ? 


635 
m action to action—through 
iding on to a shot for a fraction 
a second after the action has 
and starting the next shot 
‘fore action commences (the 
e with the ball is an example 
tnis) 
A more important criticism ts 
it the film lacks a real climax 


we hoped for some really shocking 


evelation of frightfulness when 


boy fled back upstairs again 
bly a low-angle shot ofl 
ding at the head of the 
it have produced the 
imactic effect which 1s 


try remains a much 

e and proficient 
than most ama 
has a good idea 


is been well exect 


TONIGHT IN THIS WONDER 
FUL WORLD. 1S50!It., c, t 
E. B. Dea r, Muswell Hil 
ke-off of the B.B.C. T.} 


gramme 


| 


9.5mm. Three Star 


THE FALLEN LEAI 
By Gerald G 
Wells 


tful comp 

scenes are 

r, the sense 

peritormance 
rl, the nice 

the complete 
poken verse 
itive talent usir 
great imag 
technical 


ack, followed 
ending which 


yund 


iS , 
yss the 


desolately 
We did not want to 
what had happened 
{ happen next 


e experience 0 


been moveu 


await his next 

for the same 

same skill 

1¢ Same response 

situation—but 

recourse to cliché and 

when he has all but 
terpiece! 





AND THIS IS WHY 


!'M GIVING UP CINE. I just can’t take any 
more. My sleep is broken, my meals are 
rushed, my garden is a wilderness and 
[ am a nervous wreck. Why should I put 
up with all this? 

Just look at the facts! Perhaps I am 
walking down the street one wet’ day 
Suddenly an idea for a film flashes 
across my mind. I can’t stop there and 
then and write a short scrap 
of paper, so I keep turning the idea 
over and over in my head, hoping I 
shan’t forget it. | pass two of my closest 
friends without They don't 
buy me a drink meet and 
I'm left 
home, 


note on a 


seeing them. 
next time we 


wondering why. When I get 


can | find a piece of writing 
paper? Can 1? That laugh! 

Perhaps the story wouldn't have 
worked out but suppose it did, 
who would I get to take the leads? Not 

Ted 
But if I ask 
Jeannie ind 

good, you'll 
trouble is she won't join in 
is there, too. Last time Connie 
terrific, but Joe had to go into hospital 
halfway through the film. Never did 
finish that one. Must do it one day. But 
I forgot. I'm giving it up. Too much 
worry 

Try to imagine what I have to put up 
with! I buy four films and shoot them 
off. That takes lo than I plan be- 
cause work eres. Then I find I 
have run out of film so I buy some 
more. I wonder if the stock has changed 

first lot. It could. 


since I bought the 
Different emulsion numbers must mean 
something. The films might be so differ- 
ent that I shouldn't be able to splice 
bits of one with bits of the others. Oh, 
well, meet that when it comes. Have to 
use fades and so on 

Then when I have shot them off I 
send them away for processing. Lots of 
mail bags being stolen, according to the 
papers. Suppose one of my films just 
one — happened to be in one of the 
stolen bags. The whole lot would be 
gone for a burton. Couldn't very well 
shoot off all that again, Besides, Connie 
might have given away the dress she 
wore in the tennis club sequence. And | 
shot that sequence on two different 
spools (I think). 

I wonder if the exposures were O.K. 
I did drop my bag with a bit of a bump 
when I slipped off the rocks, and my 
meter was in the bag at the time. Wish 
now I'd kept it in my pocket. By golly, 
talking of meters reminds me. I can’t re- 


anyway, 


ought to have a chance 
Ted | shall 
she’s hopeless 
admit that. The 
unless Joe 
was 


Joe again 
this time 
to ask 


Connie is 


have 


ger 


interi 


BY T. R. TRENERRY 


member if I changed it back 
to 10 ASA after I took a 
reading for that chap on the 
pier. What was he using? Was 
it 16? 16 what? Weston, DIN 
or ASA? I can’t remember 
I intended trying some of 
that film, too, better 
rendering of sea, he said, or 
was it clouds? I’ve been s 
fied with my results 
now. But perhaps I’m colour 
blind. Never knew I was, but I suppose 
it is possible. 
Now thoroughly 
some of my films 
me, but are they? 


Gives 


up to 


worried, I project 
They seem good to 
If I am even slightly 
colour blind there clashes of 
colour that I cannot But if my 
colour vision is not absolutely A.1., how 
can I tell? Perhaps I ought not to show 
my films to anyone Just in case 

Have you ever waited to hear the 
bump as a returned film drops through 
the letter box? You are afraid to chew 
your toast in case you miss the post- 
man. Then when you pick up the box 
and try to undo the packing, do your 
hands shake? Mine do, And another 
thing, the last time I went to the door 


may be 


see 


else 


DAILY BLuRB 
ANOTHER BIG 


ROBBERY 


‘Have you ever waited to hear the bump as a 
returned film drops through the letter box?’ 


to collect my film I glanced in the hall 
mirror. I’m sure I’m going grey. 

While I am lacing up the projector I 
remember something I've been trying to 
forget: the long pan across the foot of 
the cliffs is shaky and jerky. I don't have 
to project the film to realise that, I can 
feel it in my bones, The film is screened. 
Funny thing, the pan is quite good, 
really. Delighted with the results 1 put 
the film through again. But my pleasure 
is short-lived. I did not clean the gate. 
Could there be a little bit of hard stuff 
somewhere that will scratch the film? 
I haven't got time to stop the projector. 
I shall be late for work as it is. 


My garden is 
a_ wilderness 


On the way to work I think about the 
film. Were some of the shots too short? 
If they were longer I could always lop 
some off. Still, I'll know better when | 
come to edit the film 

Edit the film! If I put the sequences 
in the order I worked out, I know the 
action will be smooth, but is there a 
better way? If I use dry splicing I can 
always change the order easily. Then I 
can cement the film together when I 
am satisfied. Which is the best way of 
making splices, though? Shall have to 
think about that when I have a moment 
It’s an interesting point, 

All that’s left is the titling. Hand- 
written titles would look best for this 
particular film. Yet I like the other kind. 
Perhaps I ought to try both and select 
the one I prefer. Is there any way of 
using both? Ill do the titles when I have 
some artificial light film in the camera. 

Film! Artificial light film! It'll be 
ages before I can use that. I’ve only just 
loaded with daylight stock, and with this 
weather it will be months before it’s 
finished off. 

Never mind, the film will just have 
to lie around waiting for the titles. Can't 
do everything. By the time I use what 
is in the camera, summer will be here. 
Shall have to be patient. Of course, the 
titles could be done in daylight. But I 
would rather use the titler and lights. 
Seems safer, somehow. 

Oh, well, I should worry. I'm giving 
up cine. But before I do I might as well 
use up the film I’ve got. I would like to 
finish off the one of the Town before I 
pack in. Perhaps I cculd do that story 
about the couple in the cafe at the same 
time. I'll draft out a treatment tomorrow, 
and if Joe and Connie will take the 
leads 'll make a start next weekend. 

What's the best film to use? I might 
try black and white and use dramatic 
shadows. Always wanted to do a film 
this way, I might even try a zoom lens. 
I wonder if I could get a good trade-in 
price for my camera? 
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NEWS FROM 
THE CLUBS 


A UNIQUE gathering of clubs is reported by 
and part - exchange market West Bridgeford A.C.S., who acted as hosts. 
: : No fewer than 130 members from 12 clubs 
THE RECENT spell of warm weather towards the end of the week: a Bell & hesterfield, Derby, Ericcson’s, Forest Fields. 
has had a marked effect on sales. Used Howell Sportster 605A, with the [oughborough, Mansfield, Matlock, Notting- 
8mm. cameras were in considerable’ standard Trital lens. Our standard offer ham, Stamford, Stoke-on-Trent, Sutton-in- 
demand. We quickly sold three Bolex of £12 was promptly accepted, but we Ashfield and 8-54) attended and were enter- 
models, two of them within a day of had to decline an early version with the _ tained by each other's films. West Bridgford's 
their being returned from the repairers fixed focus spigot-mount lens because mnO0t SERENE EERE activity was the production 
The B8 which we had bought in at the’ it was so dilapidated oo a Mims, each 25ft 
+ ‘ si . “age ore Gc 3 Turner, 33 Stanhome Drive, West 
end of February for £28, and offered at Our best buy of tl b Bideford, Nottingham.) 

£45, was the first to go. This was fitted standard Bolex C8, witl 4 balance of about £30 was reported to the 
with the focusing f/1-9 lens, A similar lens identifiable as of tl lie pe bj SO members attending Isle of Wight A.C.S.’s 
model, but with the f/2-5 lens, bought reason of its being slimmer than the f/1- a.g.m. Last year it was £70. The difference is 
in mid-March for £22, we priced at £34, Yvar lenses, and because tl hole accounted for by the purchase of equipment to 
and it went so quickly that we wondered the front mount rotate h th ; add to the already substantial range owned by 
if perhaps we could have made a little setting. It was in fair dition, and we =the society - r. Forman of Wimbledon has 
more out of it. The third Bolex was an estimated that we ocen wa sae a life member. Test i of the 
f/2-5 C8, for which we asked £30. The ise about £30 on i » started the ew Kodachrome, exposed by members, were 
o's ’ > : i Rar i ee screened during the evening. (H. W. Bailey 

buyer gave the impression that he had iddi it £17, whereup the cu 1 Royal Victoria Arcade, Ryde, I.W.) 
looked in at several shops for this icked it up without I I 1 16-year-old P. J Mincher-Lockett wor 


Taal lim -ielele(-1e- 


A London dealer reports on the second-hand 


camera, but had found few secondhand r n i 
models i cased the offer 
An order came through the post for ipy . eason wo Trial and Error (record of a motor 


the fixed focus f/2-5 Noris 8D which so we askex m what he hoy o get cycle scramble) by E. Tattershall ; holiday 
1id. We told him we did Island Holiday, by T. Slater, and—a some 


back in it is¢ ( lave Stafford C.S.’s Film of the Year trophy with a 


film, Sinister Merry-Go-Round. Novice 


we had quoted in a letter at £16. The for it 5, he sai 4 
f plexing classification General Inter 


following day we were offered another tt is any oO . RIPGOrs: * - , »st and Found (story film featuring 
8D, but fitted with the f/1-9 Ronar lens, > likely to offer him that t, of cours dren and rabbits) by W. J. Webb. Twelve 
in part exchange for a new 8mm Ve V welcome to try f the 17 entries used loop synchronisers 
camera and accessories, the total cost of lie he wi thi y it over > stafford P.S. and Wulfrun C.S. provided the 
which amounted to well over £100, so looked through our recor ind showe iges. Members later visited Wulfr and 
we allowed £14 on it them the leading films. With tl 
The Kodak 8&8mm. magazine camera J Stoke-on-Trent C.S., Stafford has 
we decided to put ip for sale at but v reluctantly I wne! f at ; hed a series of inter club visits. Now 
£27 10s. The attractive feature of this these truly « ellent in : ecm 1 over two years old, with a membership of 34 
_ : ; ‘ they own a 16mm. sound projector, screens 
is the focusing f/1-9 lens, but few people e unaware it hev pt them 3 5 considerable aaneuat of Mabding canis 
have so far shown interest in it, most >y ive en reduc in price 5-1 ent. Approaches by local bodies suggest that 
preferring spool loading. Now we are eductions in in ity the next club film is likely to be a documentary 
wondering if the price we gave for it ne deal fell igh only b > = (R. Jeffrey, 52 North Walls, Stafford.) 
(£20) was too high. We shall stick to ustomer wante spo ist ver the A club for the Medway towns (Rochester, 
£27 10s. for the time being, at any rate counter, which is something tham, Gillingham) is in process of forma- 
The Eumig C3M I mentioned last We pay by cheque through the post, to ty hey already have their own premises, 
month has been sold. The customer sent ensure that the money goes to the legal . yw seek members, back numbers of 
’ ACW, and advice from established groups 
a cheque, and as soon as it has been wner of the equipmen on club management. (James Hodge, 119 Bill 
cleared the camera will be posted off { treet Road, Frindsbury, Nr. Rochester.) 
He seemed surprised that we should JUST IN ‘ 
have asked for payment in advance The 8mm. Bell & Howell f/8 
“Surely,” he wrote, “a signed letter Sportster V Zoomatic camera 
ordering the camera, from what is obvi with zoom range between 9mm 
permanent address, should be und 32mm. Apart from the zoom Test Report: Gevaert R 3 
continued from page 618 





ously a 
sufficient?” As I’ve pointed out before lens 

some of our customers are very opti temporary, the Sportster IV. When 
mistic. rumours of this model first circu- 


it is identical wit! con- 


proved to be clean and speedy. The film was 
As , ‘ returned well protected in a new carton on a 
A Eumig Servomatic (buying in price lated in the trade, it was thought bright red reel: this was of a hard but flexible 
£16, plus servicing £4) was sold for that it would be precisely the plastic, made in two parts which clip together 
£31 10s, but our Eumig C3 is still in ume as the American Zoomatic It needed slight manoeuvring to eradicate a 
stock. This is a very popular camera, Director, but in fact it differs in tight spot at the edges 
but it is not fetching such a good price several respects. Best points about It is a pleasure to recommend such a 
as it did. Ours has now been reduced to it, in my opinion, are its versatility satisfactory new colour stock. Its sensitivity and 
£42 10s ind smart appearance. A minor quality make it a valuable addition to the 
For two Eumig Electrics from different criticiem is that . with the amateur film range and an additional 
- pa er te Hs : : - advantage is Gevaert’s assurance that even in 
sources we gave £10 anc £12 respec Sportster IV, there is no 24 f.p.s peak periods “‘we will maintain a service time 
tively, but shall sell them for the same speed—a feature which one of no more than three days”. 
price. The difference is accounted for might expect now that we are all Gevacolor R 3 is available in 25ft. double- 
by the big difference in the cost of the getting stripe conscious. Its price 8mm. reels at 25s. 4d. and 100ft. 16mm. reels at 
new equipment purchased is £105 11s. 1d 12s. 9d. 
Another of the old faithfuls turned up — Submitted by Gevaert Ltd. 























THE CINE 
SPECIALISTS 


SPORTSTER 1V 8mm 


The New 8&8 
t-lens turr 
Telephoto a 
aperture of f 
Electric eye 
filming on one w 


PRICE wit! £69 19 9 


Or Dep. 280). 3 2 y nts 100/4 


ADMIRA’ 8mm. Cameras 


Admira 8F. A precision 8mm. camera 
uupled exposure meter/aperture 

Ca tant run and single picture 

parallax rrected viewfinder 

PRICE with E.R. Case 

Or Dep. 113/- and 12 payments 40/6 


Admira 811A. Twin-lens turret model (as 
illustrated) with f/2°8 normal and f/3-5 Tele 
pt ens 5 speeds to 48 f.p.s. Sprocket feed 
! rock-steady pictures 


PRI with wrist strap £19 10 0 
Or Dep. 160/- and 12 payments 56/5 


The Best in BOLEX! 


Bolex D&I Tt 
exposure ntr 
Zoom type f 
Yvar (As 

Dep. 358 


Bolex B&SI 
fie Yvar 
46mm. £/2°8 Teles lens { 
built-in exe meter NOW 
REDUCED in PRI¢ 10 £59 19 9 
Or Dep. 240/- and 12 payments 86 

Rolex BG-VS. Twin-lens turret ROYAL EVENT in Colour 

Variable sm eds, with f/1 oP Any pee. Don’t leave it too late! Buy your 
Wrist strap films NOW—in time to capture 
Rolex C8. inter gt 13mm the splendour of this great occa 
f/i? Yvar w ‘ £39 16 4 sion in this ancien ity of York 
Or Dep. 159/64 t ments §7/1. 


at 


Rolex B&l Twin le ns turret l mm 
f/1 9 Yvar lens £68 il 9 














Some Interesting Used Cine Items. . . 


Konica Zoom 8 

CINE KODAK SPECIAI Hexanon, Pistol grip, wrist strap. Soft 

OUTFIT. Camera leather case. Hardly used 

mag. lin. f/1-9 : £7610 0 
, bir f 

soon ‘- aa, danastns $ registered Bolex B.8. |3mm. 25mm. Yvar and 

and taking both single or double lin. Woliensak Tele. lens. £67 @ 0 


perf. films. One lens stationed on B. & H. Autoset. f/1-9 Super Comat 
camera converted to “C" mount Hide case £3210 6 
Kodak lenses fit with "C" mount 
adaptor. Outfit includes Bolex B. & H. Viceroy. jin., lin. and 6Smm 
Zoom Finder set Kodak exten- lenses. Case £55 0 0 
sion tubes. All in fitted case, 
recently overhauled by Kodak B. & H. 627B. 16mm. Spool loading 
A bargain at £270 with f/1°9 Super Comat lens 


£77 10 





i2mm. f 











CUT OUT AND POST—IT’S QUICKER! 
To JOHN SAVILLE & SONS LTD. 
(Mail Order Dept.), 7 Goodramgate, York 


Please send details of 


n H.P./6, 12 
Name 


Address 
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Exchanges 
on equality 


We rather invite part exci s and the used camera you would buy 
from us cannot be criticised on its condition and mechanical order. But to 
keep the trust of our customers because they expect perfect e 7uipment 
from G. Lewis we are equally particular about the condition of the 
equipment we buy. This ensures—that you, the buyer, is always safe 
ground with R. G. Lewis 

REVERE POWER ZOOM 


This Revere 8mm. camera has 
Wollensak Raptar Zoom which 
from 9mm. under power provi 
camera. Touch a button 
focal length is yours witho 
lens. Of course, the viewfinder 
sates the fieid of view 
Exposure control i 
compensates fo 
Manual! control is also ir 
zoom lens if needed. Sr 
single frame and contir 
extra long run on spring 1 
Price £110 including ca 


USED GUARANTEED CAMERAS 


Paillard Bolex C.8, {/2:8 focusing 
Y var, variable speeds, case £28 
G.B. 624 EE. ‘Autose f/1-9 lens 
and case £27 
G.B. Vicerey, f/1-4 T.T.H. Ivotal 
léin. f/1-9 Super Comat, 6-S5mm 
{/1-75 Peiotal wide angle, critical 
focuser, case, U.V. filter (excell 
ent condition) 
G.B. Sportster Tri-Lens, f/1-9 
Serital lens, critical focuser, case 
(as new) 
G.B. Sportster ‘Duo’ f/1-7 Taytal 
focusing lens, variable speeds, 
twin turret £35 
SPORTSTER Iv Zeiss Movikon ‘8’ f/1-9 Movitar 
lens, variable speeds, E.R. 
(very good condition) £29 
Agia Movex Auto 1, f/1-9 lens 
angle f/1°8 haze automatic meter, E.R. (ex 
lenses; magic cy cellent condition) £39 
tic aperture contr« Specto ‘88°, f/1-°9 lens, variable 
wal operation; 16 and speeds and case £22 
s., single frame and G.B. Sportster, f/2-5 lens, variable 
sous run; 1Sft. run on speeds and case 
winding; crystal clear 16mm. Paillard Bolex H.16, 25mm 
yptical viewfinder £69 19 9 f/i-S Xenon lens, rear focuser, 
case (excellent condition) £115 


rotating turret 
standard, telephot 


£18 


PAILLAIRD BOLEX TITLER 


The Bolex titler is equal in quality to a 
Bolex camera and is complete to satisfy 
the critical enthusiast. It has a revolving 

drum, travelling titles, 

your imagination have 

y when vou use this versatile 

It is primarily made for Paillard 

Bolex 8mm. models. £31. 10. 0 complete 
with reflectors and accessories 


NORRIS 8mm. PROJECTORS 


We are very impressed with the new Norris Super 100 
and Synchroner 100 projectors. Full of up to date 
features and giving excellent performance, prices are 


at pre-increase level of £39 19 6 and £46 0 0 


R. G. Lewis Ltd. 
202 High Holborn — srectauists 
London W.C.1 CHAncery 2916 


ENQUIRY FORM: Please send me details on 


THE MINATURE AND 
CINE CAMERA 


I wish to part exchange 


cash/H.P 


Please enter your name and address b 
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AMATEUR 


CINE | BARGAINS 


PRESS DATE FOR ADVERTISEMENTS IN THE 


ISSUE 


SPECIAL FILM SUPPLY SERVICE 
8mm 25 


By return of ¢ 25fc. Geva or 25/4 
Agfacoilor, Kodachrome 27/8, Gevapan 21/5, |00fc 
spools Kodach me 94/9 térmmm. |00fc. Geva 
72/9, Agiacolor, Kodachrome 73/1, SOft. Kodach 
42/9, Gevapan 1{00fc. 56 9Smm. Gevapa 

Pathe SX 11/6, F F. 19/9, P & H Chargers. All film 
“fresh ASH WITH ORDER 


LORELL PHOTOGRAPHIC SERVICES (CW 27) 
New Mills, Stockport, Ches. 





YOU CAN’T BEAT. . 


BURLINGTON 
for 


BOLEX 


Bi \ BURLINGTON CAMERAS LTD 
25 Burlington Arcade 


Poitlard London: WI. 
Bose 


iets HYD. 6040 
Special: 











Announcing the 2nd. Edn. of 


“CINE FILM PROCESSING ” 


by J. Clifford Todd 
Price : 4/6d. 


The Todd Tank : Deta 


Negative film Equipment 


post free 
il of Processing 
Formula 
Editing 
ing procedure 
MICROFILMS LTD. 
ST. ANDREWS STREET, DUNDEE 


Notes on Exposure Titling 
Colour film Process 


DATED MAY 18th—FIRST 
MONDAY MAY &th 


POST ON 


THE FINEST FILMS 
I Wi 


CONTINENTAL FILMS 
f Fra Ca 


,¢ 


Simm. FILM HIRE LIBRARY 
t Stamy 

Br , Maidstone, K 

HOME MOVIE FILMS 

5 » fies 


H ; ss 


GOLDEN FILMS LTD 


NOW (Refunded on | k 
( 6 ind f j 0 
60-66 WARDOUR STREET, LONDON, W.1I 
GER 


8mm. FILMS 
pr CR, 63 Pelha 


fmm. FILMS. ¢ prel 
oO ( Roa H M 
fmm. SOft. B/W FILMS AT THE 

PRICI each é 
SOf B/W él 


RIDICULOUS 
t r 


SUPER FILMS FOR COLLECTORS 
I P iH ; ’ 


8mm. FILMS 
S.E.1 M s I 
SUPER CINE 8mm 


LIBRARY 
k W Xa 
K ft 


FILMS 16mm &mm 
Er I 
Wa str I Ww 


ALL. INTERESTS 


9Smm. SOUND/STILENT FILMS. S 


‘ M 
ist Ast I 


639 


ry RATES 64. per word (minimum 
charge 6/-), prepayable to Amatear 
Cine World, 46/47 Chancery Lane, 


London, W.C.2 


@ BOX NUMBERS available to all 
| advertisers Cost Z/- extra per 
| advertisement 
@ THE PUBLISHERS retain the right 

to refuse or withdraw advertisements 
} at their discretion, and do not accept 
liability for delay in publication, or 
| for clerical or printers’ errors 
\ 








Campkins of Cambridge 


Latest list of used apparatus 


K ak BB or f/35 425 0 

* jak BBS 1-9, case <3s OO 
@ Kodak Magazine I6Af /1-9 

«40 0 

Eye and Case. €25 0 
Magic Eye Turret and 


Electr 


co oo eo 


£47 10 
Mag. Turret with {/19 
{3 ‘ 
ais 
«39 


co oocooe 


ai 


45 
£38 


neyer Speed Lens 
p for DBL Bolex «4 
¢ Bell /Howell Mycal {/2°5 
) Dalimeyer Popular |i 
ns <8 
ne Cable Releases 
ne Swivel wrist straps ai 
} Xenar 36mm. {2-8 Tele ais 
Yvar limm., {/1-9 Focus 


coco coco 


12 

2008 Projection Lens 3 <6 
or 425 
»vector Projector 7 
>rojector 029 


Bmn l6émm Dual 


eccocco oecc 


r £45 0 
7] 6 Dual Projector €45 0 


CAMPKINS CAMERAS 
1S King’s Parade Cambridge 


Telephone: 51791 
(Hours 8.45 to6 p.m, Daily-Thursday | p.m.) 





CAMERA & CINE SUPPLIES LTD. 
NEW & SECONDHAND 
EQUIPMENT & ACCESSORIES 


8mm. G.B. Movie-Pak Film Library 


Stone twee” ST: ALBANS 











GENUINE REDUCTIONS 
462 1S 7 BOLEX COSL (f/I-Bfocusing) £51 7 6 
£89 4 6 BOLEX B8L (Triple Turret 
f/ 1-8 focusing) 
8 BOLEX B8SL 


a79 17 6 


£79 12 a75 12 6 


he above advertisement, printed on behalf of 

BYWATERS CAMERA CENTRE in issues of March 

2.Agc 6 & 20, was placed in error by the printers 

eg 4s advertised have been sold. Any incon 
f ) readers is regretted 








Tet: 220725 
WALTHAM CROSS 
HERTFOROSHIRE 


Supplies of 
BOLEX I8—5 PROJECTORS 
AVAILABLE 








640 


TILE HILL PHARMACY 
343 Tile Hill Loe teeaammay 
For a 


CINE PHOTO EQUIPMENT 


with 
TERMS TO SUIT YOU 
Telephone: Coventry 66172 











TERRY- MORE LTD. 
SPECIALIST 
IN ALL CINE EQUIPMENT 
21 KING STREET 
LUTON 
Telephone: LUTON 31/95 











YOUNGS 


CINE CENTRE 
42 BELVOIR STREET 
KLEeIicgst & R 








FILMS & FILM LIBRARIES 


16mm. SOUND FILMS BOUGHT AND SOLD. 
Complete libraries purchased. Enclose S.A.E., 
Robinsons Cine Service, Purdis Croft, Bucklesham 
Road, Ipswich. Telephone 78665. 

9-5mm. SECONDHAND FILMS, “200B”’ projector, 
“H’’ Motocamera. 67 Brentvale Avenue, Alperton, 
Wembley 

8mm. AMERICAN MOVIES FOR SALE. Also 
colourslides and photos. List Box 258 
95mm. SILENT, SOUND, S.A-E. list. J. Wyles, 
48A, Eversfield Place, St. Leonards-on-Sea, Sussex 


CAMERAS & LENSES 


THE SPECIALIST DEALER obviously carries the 
largest stock—since 1946 20th Century Movies have 
been exclusively cine, American, British, Continental, 
Japanese—all covered by our unique l-year guaran- 
tee. 112 Queen Margaret Drive, Glasgow, N.W 
LIVERPOOL CINE ENTHUSIASTS,-—See new 
showroom and demonstration dept., new and second- 
hand equipment. Bolex, G.B., Zeiss, Eumig, etc., 
splicers, editors, reels, etc. Film and projector hire 
Kenneth Orlans, 390 Aigburth Road. (Phone CREs- 
sington Park 1345 day or night.) (T/C 1) 
WINCHESTER CAMERA EXCHANGE stock all 
makes of 8/16mm. cine equipment. New and second- 
hand. Come and admire Winchester and buy some- 
thing at Winchester Camera Exchange, 15 The 
Square, Winchester. Telephone 6002. (T/C1) 
BOLEX H16 (PRE-WAR) FOUR LENSES (UN. 
COATED), three viewfinders, eyelevel focuser, case 
Good condition £75. Marshall, Grangedell, Penicuik, 
Midlothian 





‘YEARS TO PAY! 


for all types of equipment 


LET US QUOTE YOU 
PAUL SIMMON,, 35 NORTHGATE, HALIFAX. Tel: 2240 
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BELL & ty pw 70D with Taylor and Hobson 
1” £/1-8, 2” £/3-5 and 4° f/4-5, Linhof tripod, flood- 
lights and set of dolly wheels for sale to best offer or 
part exchange 70DR with or without lens. S.A.E. for 
list Box 241 
BOLEX H8 1/18 13mm. YVAR. F/1-9 13° Taylor 
Hobson telephoto f/2°5 65mm. wide angle Dall- 
meyer. Mint condition. £110. Lornie, 30 Dudley 
Grove, Edinburgh, 6. 

KODAK BROWNIE MK Il, f/2°7 haze filter, case, 
mint, £10. London area Box 249 
CIMA D8B 8mm. CINE CAMERA AND CASE. 
Brand new, unmarked and unused. Cost £37. Best 
offers to Box 252 
BOLEX B8L 13mm. YVAR f/1-‘9 and 36mm. Yvar 
f/2-°8, variable speed and shutter eic. Pistolgrip, case 
etc., £75 o.n.o, Critchley, 105 Churchway, Iffley, 
Oxford 

NEW UNUSED. 627B 1” f/1-4. Angenieux 3” f/2°5, 
cases, tripod, pan and tilt head, Weston III meter 
£135 or offer. Sellers, 27 The Avenue, Watford 

1961 NEW BEAULIEU MR8 1-8 Zoom camera. Won 
in recent competition, unused, guarantee card. List 
£142. Best offer over £100 secures. Genuine proof 
James, 21 Guinness Buildings, Lever Street, E C.1 


CROYDON CINE 
EXCHANGE LTD. 


THE CINE SPECIALISTS 


CAMERAS 
PROJECTORS 
ACCESSORIES 
TAPE RECORDERS 
ALL MAKES OF TAPE & ACCESSORIES 


48 SOUTH END, CROYDON 


CROYDON 0236 























Credit Terms Approvals 


A.C.S. OF BROMLEY 


FOR ALL PHOTO AND CINE NEEDS 
Part Exchanges 


Open until 6 p.m. Saturdays 


“wat FEUR CINE SERVICE LTB. 


Yashikor !3mm., 


f/1-9 focusing lens, * 
B. & H. Model 627, dual turret twin! ens, |6mm. cam. 

Pathe Mark Vill 8mm. Projector 

Kodak Brownie 8mm. Projector 

Kodascope Mode! G. Series I! 6mm. 750w. Projector £39 
JUST ARRIVED—Admira 811 f/1-9 twin lens 8mm. Cine £45 


GUARANTEED BARGAINS 


Beli & Howell 624 8mm. Cine camera with [/!-9 lens... £16 
Bolex Zoom lens 8/40 mm. “D"’ mount ... --» £89 
Cima D8A Camera, {/!°9 focusing lens £18 
Kodak Brownie 8mm. Camera éil 
Cassar 36mm. Telephoto lens, ‘' 


D”’ mount 
‘D”’ mount 





LEIiCE STE RR. 

















Prints for Sale 90s. 
‘SKY PILOTS’ 


In 8mm. we have the new range of titles 
featuring: Cary Grant, Randolph Scott, 
Bob Cummings, John Wayne, Richard 
Arlen, Gene Autry, Jean Arthur—full 
details on request. 


FILM HOUSE 





‘«*BLACKBEARD THE PIRATE”’ 175ft. 
Robert Newton William Bendix Linda Darnell 
Prints for Hire 3s. 

‘SOUTH SEA SWEETHEARTS’ 


35 FORMER R.K.O. RADIO FEATURE FILMS IN I6mm. SOUND FOR HIRE 
‘| REMEMEBER MAMA’ ‘MACAO’ ‘EVERY GIRL SHOULD BE MARRIED’ ‘TOM, DICK & HARRY’ ‘HIGHER & HIGHER’ etc. etc. 


Catalogue Hire Charges are reduced 50‘ 


WATSOFILMS LTD. 
CHARLES STREET - 


8mm. 


Have you seen our 8mm. Film Catalogue 
Supplement? Many new titles for Sale 
and/or Hire. ‘Return of Draw Egan”’ 
4reels. William S. Hart Western. 


“JUNGLE GIANT” 150ft. 
(an excerpt from “MIGHTY JOE YOUNG”) 
Prints for Sale 67/6d. 
‘BIG BROADCAST’ 


, during May/June/July/August 


COVENTRY 


Prints for Hire 2/6d. 
3 one reel Puppetoons. 


Five Film Libraries—one for each gauge 
of film. Write for free brochure and 
mention the size/type of film in which 
you are interested. Long Playing Popular 
Record Library. 


Telephone: 20427 











4mateur 641 


G.45 16 mm. GUN CAMERAS WOOLLONS OF HENDON 


Magazine loading, 16 f.p.s. 2in. f/3°5 lens ELT ty ewes bag bed gy ae da HOME MOVIE SPECIALISTS 
t rial PS £36 (£43.5.0 A 635 
(fixed focus), 24 volt. Complete with rot na E31 (£36.0.0): Lut £45 (£54.18 Pathe Black & White, also 
magazine. roner “100"" £38 (£48.6.0) t are Pathe Colour available in ‘‘P’’ and 
OUR PRICE NEW 45 es mint, f Z nteed ist 4°’ Chargers. B.W. 11/6; Colour 19/9 
mact O ; > . . NV Sehonic Movie Meter, inc. case a3 
(Post 3 ~) R N S , N 0 ’ {2 Paillard Bolex Yvar 
Spare New Magazines 6/- BELL HOWELL 6278 TURRET aes tne ee 
G.45 i6émm. Hand Operated, magazine loading w. € £135. £7 5 Pal "7 Be “see 8.f2-5 -_— 3 
TITLING UNITS. NEW 45- Cron G Rickma ! FE. sneods . £28 
aaa as BELL & HOWELL 627 16mm. TURRET [ fio. ¢ ates 
LATEST MARK 3 RECORDER , S S f TH geable, speeds £18 
Coated f/1-9 lens, variable iris, 2 and 16 frames per 8. Y aA e Key Al, 3 le 
sec. 3-speed shutter. Takes |6mm. film in maga O t . OX 256 £47 
zines. Complete with magazine. BRAND NEW l6mm. BOLEX,. 17 70 ZOOM LEN 3 pane V Z {28 
f k ? t £49 
OUR PRICE £4/10/0 B <2 
Spare magazines 10/- each SWITAR W.A. 16mm. f/1-8 LEN : SECOND HAND LENSES 
£26.41 M SW t e Sr 








) 


n 


NEW PROJECTOR LAMPS KEYSTONE OLYMPIC 8mm. CAMERA 
GREATLY REDUCED k ' 


500 w., 110 volt, for L516 3 for 25/- 
Post 2/6 
750w. |00v., for Debrie 
750w. | |Sv., Pre-focus 
110v., for Bell-Howell ZEISS 8mm. MOVISCOP 
, 110v., Bell-Howell PAR 
» 110v., Pre-focus BOLEX B8 1-9 FOCUSING YVAR 
110v., Pre-focus \ 
100w., 30v., for Specto 
Postage | 6 extra 


WwW 


onan rRI-LENS SPORTSTER f 1-9 T.1T.H 
G.B. L516 PROJECTORS f t 
Sound-Silent, 500 watt 230v. A.C./D.C J R 
arms l2in. speaker ROLEX BA&SsI 
OUR PRICE £55 ry ' 


POSTAGE EXTRA ON ALL ORDERS : . icy New BELL & HOWELL SPORTSTER v 
8mm. E.E 


A. W. YOUNG| | 20 2 Lee 
* € ? é , PART EXCHANGES H.P. TERMS 


4 4 I RK Cr 256 HENDON WAY, HENDON 
159 Chatsworth Rd., London, E.5 CENTRAL, LONDON WNLW.4 


Telephone: AMHerst 6521 THE CAMERA SHOP. J HENd 3 es Open all day Saturday 
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for ALL your CINE supplies! rr ovens cma De VICTOR MORRIS OF GLASGOW 





95/l6mm. SPECTO 500w. PROJECTOR 343 ARGYLE STREET, GLASGOW, C.2 











C&ENtral 8958 
| 


CORNER sand, 9.60040" sound fim Kodak ® on™ | ——“ ROGER PAIN—— 


in S.E. Lond PATHE PAX 95mm. SOUND PROJECTOR HEATHFIELD SUSSEX 
The largest stock in — ondaon A , r P.E. Cameras, projectors, accessories 


2 S Chevelaad 
256/8 KIRKDALE, SYDENHAM, S.E.26 BELL & HOWELL 630 \ bn all gauges, 8mm. and I6mm 
Telephone : SYDenham 54/6 £165 : aS ; New and secondhand 


PATHE-SON SOUND PROJECTOR Equipment for amateurs 
1). B & How 8 £ 3 HIGH STREET, HEATHFIELD, Phone: 525 


CCREEN FABRIC MOTORISED %5 PRINCESS 


A complete range of all SCREEN . 
SURFACES including “PERLU X” l6émm. S 8 B.T.H. MODEL 401 c ES 
CRYSTAL BEAD, “TRU-WHITE”, POLAR OMED 
SILVER. E.g. 4 ft. x 4 ft. White 22/- Crystal! f ( 
Bead 64/- Also Spring rollers. Material and \ ' f ( CARTOONS 
Screens List on Request. Mi k NODDY 


REALM FILM SCREENS LTD. SFECTO & PROJECTOR Se0wait. M THRILLS 


92 Stroud Green Road, London, N.4 Tel. ARChway 8010 ADVENTURE at 
RECORDERS & RECORDINGS raver |S%y WALTON MOVIE FILMS 


SUPREMI IN SOUND fo show at home 
——D. H. SHRIVE Ph. C.—— s, the D circus 5 pameee 
bh 6mm 95mm * 8mm 


j 
| 

The Complete Cine Stockist ‘ é 1 WESTERNS | For full details of hundreds of 
| 


4 : p j { No deposit—38 weeks to pay—5% charge 
wv : >. W CALL TODAY—YOURS TOMORROW 
' Nig i : PROJECTORS CINE or STILL 




















oO Marg D ; J | wonderful films, please send 44d 
CAMERAS RECORDING TAPE. S . PAGEANTRY S.A.E. for the Walton Home 
Movie Catalogue WALTON 


PROJECTORS ; . - : J - 3 a etc. FILMS are obtainable from your 
SCREENS EUS 65K ric 1) dealer or from 

> WALTON FILMS, 282 Kensington High Street, 

H.P. TERMS FI-CORD BATTERY RECORDER, u: London, W.14, Western 6445/6 


CUMBERGATE, PETERBOROUGH Tel. 43/9 4s yrote and Emert Enquire cheaye weleame 














COMPLETE OUTFITS 


SPECTO DUAL 9%5/16 SO0O0w. Case, 95 Pathe 
National Ul, 1-9, hide case. Both excellent condition 
£57 10.0 | Market Street, Otley, Yorks. Telephone 
371 


16mm KODAK K"' 100ft. SPOOL f/1-9 focusing 
! 100w. projector, £40 the pair. Reay 
Marys Road, Llandudno. Telephone 


same 
Pathe 
hitiog 


PAILLARD BOLEX H.9 TRIPLE TURRET, 
as H_ 16. Takes nd 100ft. 9S film. Also 
sor und srien c r munt vy mused condit 


Molesey 4764 


WANTED : 


WANTED: SECONDHAND CINE EKTAR LENS, 
102mm. f/2:7 or 152mm. f/4 for Kodak Cine Royal 
16mm. North, James’ Factory Estate, Western Road 
Mitcham. 3745 
WANTED—16mm 
Angling in Britain 
Lane, York 
WANTED BY PRIVATE BUYER, Bolex D8L 
camera with all lenses, and accessories. Cash waiting 
10 Woodgavil, The Drive, Banstead, Surrey 
INSTRUCTION BOOK FOR ZEISS IKON 16mm. 
camera, also wide angle lens. Clark, 23 Broadlands 
Avenue, Enfield, Middx 


Sound or Silent films featuring 
9 Overseas. Oglesby, 4 Barker 


Amateur Cine World 


AUTO TRANSFORMERS, 200/220/240v 

110/11Sv. New—300 watt, 42/6: 500 

1,000 watt, 84/6. Post-pkg. 4/6. R.S < 

82 South Ealing Road, London, S.W.5. (T/C 1) 
“DEKKO” 8/l6mm. GEARED REWINDER ARMS, 
400ft., new. Listed £3/6/- pair. Offered at 36/- pair 
Realm Ltd., 92 Stroud Green Road, N.4 


MISCELLANEOUS 


EN 1960 20th Century Movies bought more advertising 


B & H TODA 
Danson »s 
amamated v A 


PATHESON MK2 I 
amera f : 


Welwyn Garden ( 


MARRIOTT i6mm. STRIPE HEADS, TYPE JA. 
List price paid. Davis, 10 Larch Road, Balham, 
S.W.12 

16mm. BOLEX RESLEX standard lens. Mint. Your 
price. Keck, 217 Stroud Road, Gloucester 

FOR BOLEX HI6RXVS;: C mount 

tric motor and accessories, titler 

lens, filters, extension tubes, large magazine attach- 

WANTED rents: Also for B & H 640S, lens 2tin. or more 

ny accessories of any kind for ese two models 

Box 265. 

PRE-1947 16mm. NEWSREELS ind documentaries 

Road 


space in ACW than all the other dealers in Scotland 
put together, its natural the largest advertising is 
from Scotland's largest Cine Dealer, 112 Queen 
Margaret's Drive, Glasgow, N.W 
DUPLICATING, Shorthand, typing (MSS 
translating. Mabel Eyles, 10 Beaconsfield 
London, N.11. ENT 2234. (T/C) 
INTRODUCTIONS to new friends, home/overseas 
ACW, 34 Honeywell Road, London, S.W.1. (T/C 1) 
THE CAMERA SHOP, John Davies, Bognor. Offers 
full cine services, editing, titling and copying of 8mm 
16mm. and 9-5mm. Quotations sent without obliga 
tion. 40 Station Road, Bognor Regis. Phone 3877 
(T/C 2) 

FRIENDLY FOLK ASSOCIATION, Torsquay (Est 
1943). Members, 100 countries. Hobbies, stamps 
photography, penfriends, tapesponding. Details Free 


SITUATIONS 


SALESMAN, 18/25 years, with 
knowledge Permanent, progressive 
modern and congenial atmosphere Excellent 
‘ remuneration, plus commission pensic scheme 
“Better Movie Making” 28/6, specimen 6/-. Full other benefits, etc. Holiday arrangements “h ynoured 
catalogue free. Willen Lid. (Dept. 18), 9 Drapers Replies treated in confidence. John King (Films) 
Gardens, London, E 2. (Y¥/C 1) Ltd., East Street, Brighton, Sussex 

BUILD YOUR OWN PROJEC TOR’ (12/6) MANAGER wanted, photographic dealers 
WANTED: SECOND-HAND BOLEX and other Adapting 200B to Sound ( ). “Converting ford, or experienced senior salesman capable 
ine equipment. High t s. Burlington Cameras Kodascope ‘C” (3/6): Special fer all three for taking over. Also keen assistant. Apply in confidence 
Ltd., 25 B ng Arcade, London, W.1. HYDe 15/-' Cineluxe, 1725 Lond n Road, Leigh-on-Sea to Modern Cameras, 4 Royal Exchange, London, 
Park 004 Essex B.C.3 


CLASSIFIED ADVERTISEMENT 


ORDER FORM 


For only 6d. per word you can make known your personal or trade cine requirements 
ertisement in AMATEUR CINE WORLD for 


apes) 
Zoom lens Road 
Anamorphic 


WE WANT YOUR EQt preven Sad 
for new—conta s t—re r wher for cast enning, 2a St neents 
ao 20th Cent i. s t ' ng from : estcliffe-on-Sea, Essex 
employing Beitish Labour you are supporting Private ©MEL TURRET CAMERA. Complete 

“ zee 10 Firwood Close, St. Johns, Woking 
Enterprise and er ng the future prosperity of your 


Si (s famous: 20th Century Movies, WANTED. PATHE WEBO ‘M’ 
nd 1840 n Margaret Drive asgov Must be in mint ndition. F 
hill 1988 
SOM BERTHIO 
als lr 
Road, Hul 
WANTED 


umeras and 


urt exchange 
you buy 


16mm. body onl 
jetaiis an 


Box 264. 


BOOKS & MAGAZINES 


AMERIC AN PUBLICATIONS Ye ear’s subscripti 


‘American Cinematographer specimen 4 


1 pric 
TELE LENS, for 
s Films. Mi 


cine, ph 
position 


SURPLUS ¢ -AMERAS er 


graph quip. « v y 
iptior surplus Jated film and paper 
irge or & juar Phone, write or ca 
Spears cl 4 Wa a Street, Shudehuil, 
Manchester BLAckfria 9432 (5 lines) 
Bankers: M ind Bank Ltd 


Jescr 


Guild 





Please insert my adv 


[HE ADVERTISEMENT MANAGER 
AMATEUR CINE WORLD 
46-47 CHANCERY LANE, LONDON, W dice'eaaxe ais 


insertions, commencing with issue dated.. 
would like it to appear under the..... heading 
quire a box number 


Remittance for is enclosed 





ASE USE BLOCK CAPITAL LETTERS 





NAME 
ADDRESS 


Advertisements for issue dated May 18th 
must be received by first post on MAY 8th. 


DATE... 

















~ Published by the proprietors Fountain Press Ltd., 46-47 Chancery Lane, London, W.C.2. Telephone: Chancery 1411 (ten lines). Primted in England 

by Hunt. Barnard & Co., Ltd., at the Sign of the Dolphin, Aylesbury, Bucks. Agents for Australia and New Zealand: Gordon & Gotch Ltd 

Agents for South Africa: Central News Agency Ltd. (London Agents: Gordon & Gotch Ltd.). Registered for transmission to Canada & New- 
foundiland by magazine post. The title, Amateur Cine World, is registered at Stationers’ Hall, London 





A FOUNTAIN MOVIEBOOK 


MAKING 8mm 
MOVIES 


By PHILIP GROSSET 


. 
ae 


cee ae ed ae Sewers Mmawia=s 


verything the 8mm. filmer needs 
to know from choosing a projector to selecting films for a 
rom filming baby-in-the-bath (a complete 
1 family film is included) to producing chemical 


by 


| 30 illust s. 2 : 
philip Grosset fades here are over 230 illustrations, 21 tables and 


ata he will ever require, as well as an 
extensive survey of available equipment and much 
detailed practical advice on how to use it. 
The emphasis throughout is on making worthwhile films 
that will rea the audiences for whom they are 


intended ven if this only means the family. 


Contents Include: 
35 2 postage 


WHY 
THE PRO] 
THE CAMERA 
FILM STOCK 
Other 


SETTING THI 

TAKING THE SHOTS ILMI IN COl ‘ Choosing and Using a Cine Camera postage ' 
rHE FIRST SCR! Choosing and Using a Cine Projector postage ! 
Cine Data Book ) /~ ( postage 
Cine Hints, Tips and Gadgets postage 
Cine Titling ) ( postage 
Dictionary of Cinematography , postage 
Exposing Cine Film postage 
Filming in Colour postage 8« 


E ication photo Dealer G.B. - Bell & Howell 8mm. Cine Manual 32/6 ( postage 
‘rom your DooKselier, PNHoto eaie 

ficulty from the Publishe . 
Introduction to Cine 13/6 (postage 10d. 


FOU NTAIN PRESS Movie Making for Everyone 10/6 (postage 10d. 


CHANCERY LANE LONDON WC2 Special Effects in Cinematography 22/6 (postage | 


16-47 





The camera that controls the exposure 
actually while you film 


The movie camera 
which sets new standards 
for 8mm electric-eye design 


AUTO-CARENA 
price £65-14-9 


For full detail te: DEPT. K8 - PHOTOPIA Ltd - 


Newcastle - 





Staffs 


The AUTO-CARENA isa 
precision instrument in the 
best tradition of Swiss 
camera craftsmanship The 
elegance and beauty of its 
design is perfectly geared tc 
the function of movie-making 
Its sure-grip handle is a 
delight to hold, and you 
wind the motor with this 
very same handle! The 
camera's contour 
pleasure to hold to your ey) 
so comfortable and 
precisely balanced you 
want to put it de 








